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Abstract	
This master thesis addresses the relationship between gender and the aesthetic experience of public space. 
Starting from the theoretical hypothesis that space is constructed as gendered and thus gender does influence 
how we relate to public space, it focuses in particular on women’s aesthetic experience. In order to investigate 
how gender influences the experience and usage of public spaces it is taken into consideration a specific public 
place in Copenhagen, Nørrebro Park. The research question is: In what way the genderization of space 
influences women’s aesthetic experiences of Nørrebro Park? 
From a social constructivist, phenomenological and hermeneutical stand point it is investigated the relationship 
between the genderatizion of space and aesthetic experience of women and its implications in practice.  
The empirical data collected through quality interviews and focus groups interviews show how women’s 
aesthetic experience of Nørrebro Park is mainly associated with evocative properties of discomfort and 
unsafety. These experiences are analysed through a theoretical background in aesthetic theories, feminist 
aesthetics, the social construction of space and place with a specific focus on women’s mobility and its relation 
to fear of public places. 
It is argued that these aesthetic experiences are mainly negative because the genderization of space produces 
and is produced by unequal power relations that establish male dominance and female subordination 
socializing women since childhood in being afraid of public places, of darkness and of stranger men. 
Furthermore, it is discussed that one should try to move beyond those dichotomies that created this 
genderization in the first place. In order to do so, one should abandon those approaches that have guided urban 
planning in the past sixty years and that are based on liberalism, humanism and positivism since they would 
just continue to reproduce the patriarchal ideology they are themselves a product of. What should be attempted 
is to move pass those strategies that simply try to make women feel safe and instead try to make visible the 
diversity of the acts of boldness and negotiations of aesthetic experience that women practice every day. In 
this way alternative visions of a more equal public space can be promoted, not only for women but for all of 
those who do not identify as white, heterosexual male. 
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Resumé	
Dette speciale omhandler forholdet mellem køn og den æstetiske oplevelse af det offentlige rum. Med 
udgangspunkt i den teoretiske hypotese, at rummet er konstrueret som kønnet og køn dermed har en indflydelse 
på hvordan vi forholder os til det offentlige rum, fokuseres der i specialet især på kvinders æstetisk oplevelse. 
For at undersøge, hvordan køn påvirker den enkeltes oplevelse og brug af det offentlige rum, er fokus på et 
specifikt offentligt sted i København, nemlig Nørrebroparken. Specialets problemformulering er således: På 
hvilken måde påvirker det kønnede rum kvinders æstetiske oplevelser i Nørrebro Park?  
Fra et socialkonstruktivistisk, fænomenologisk og hermeneutisk standpunkt undersøges forholdet mellem det 
kønnede rum og kvindernes æstetiske oplevelse og de praktiske konsekvenser heraf.  
De empiriske data der indsamledes gennem kvalitative interviews og fokusgruppe-interviews viser, hvordan 
kvinders æstetiske oplevelser af Nørrebro Park primært er forbundet med stemningsvækkende egenskaber 
uhygge og utryghed. Disse data analyseres på en teoretisk baggrund af æstetiske teorier, feministisk æstetik og 
den sociale konstruktion af rum og sted med særlig fokus på kvinders mobilitet og dets forhold til frygten for 
offentlige steder. Det hævdes, at disse æstetiske oplevelser primært er negative, fordi det kønnede rum 
producerer, og selv er produceret af, ulige magtforhold, der etablerer den mandlige dominans og den kvindelige 
underordning. Kvinder socialiseres på denne måde til siden barndommen at være bange for offentlige steder, 
det mørke og fremmede mænd. Desuden argumenters det, hvordan det ville være hensigtsmæssigt at forsøge 
at bevæge sig ud over disse dikotomier, der har skabt det kønnede rum i første omgang. For at opnå dette, er 
det nødvendigt at opgive de tilgange, der har ligget til grund for byplanlægningen i de seneste tres år, og som 
er baseret på liberalisme, humanisme og positivisme, idet de blot vil fortsætte med at reproducere den 
patriarkalske ideologi de selv er et produkt af. Det skal forsøges at passere disse strategier, der blot har til 
formål at få kvinder til at føle sig trygge, og i stedet søges at synliggøre mangfoldigheden af de modige 
handlinger og forhandlinger af æstetisk oplevelser som kvinder praktiserer hver eneste dag. På denne måde 
kan man fremme alternative visioner for et mere ligeværdigt offentligt rum, ikke kun for kvinder, men for alle, 
der ikke identificerer sig selv som hvide, heteroseksuelle mænd. 
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1.	Introduction	
As a student of Performance Design and Planning Studies [Plan, By og Process, ed], I have always had an 
interest for people, their social behaviour and the factors that underlie their actions and ways of thinking. In 
particular, the aspect of gender as an element that influences how we experience the world we live in, has 
slowly attracted more and more my attention. Therefore, when I had to decide the topic for my master thesis 
research, I started to look around myself with my ‘gender glasses’ in search for an issue that could be relevant 
to explore from a gender perspective.  
Public space is a topic that has been treated several times under my studies, for example as the idea of the 
performativity of the city space as an element that can define the way we move, feel and ultimately the way 
we behave, or the issue of planning good public spaces as useful, attractive and active in order to design a good 
city to live in. However, an aspect that has not been examined through my studies is the relationship between 
gender and public space. Therefore, I felt a desire to investigate this matter. What I felt particularly relevant in 
the light of my academic profile, was its relation to the concepts of aesthetic experience, accessibility and 
usage of public urban spaces, right to the city and power structures.  
In order to investigate how gender had an impact in the experience and usage of public spaces I decided to 
focus on a specific public place in Copenhagen, Nørrebro Park. Starting from the theoretical hypothesis that 
space is gendered and thus gender does influence how we relate to public space, I decide to concentrate my 
attention on the experiences of women. Therefore, my question became: how does this experience unfold in 
practice? What is the impact of this genderization of space on women’s aesthetic experience of public space?  
My wish to collect information and insights about the relations between gender and public space and to produce 
gender aware research is connected with a belief that this could contribute to create spaces in the city that can 
be more inclusive and therefore contribute to a more democratic and equal society.  
I approach my topic from a feminist point of view, which focuses on the local, on everyday-life, on personal 
experiences and feelings. Yet, feminist research means also focusing on power structures and how they can 
defend, control and produce social space (Koskela 1997, 315). Therefore, the groundings of my research try 
to take into account both the social and individual aspects of the aesthetic experience and thus lie upon social 
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constructivism, phenomenology and hermeneutics. The methodological choices reflect as well this account 
and are therefore qualitative oriented: case study research, qualitative research interview and focus groups 
interview.  
The theories presented illustrates the concepts of aesthetic experience, aesthetic properties and atmosphere in 
order to be able to understand how women relate to their environment. Furthermore, the theoretical analysis 
of the two concepts of place and space sets the frame for my hypothesis of a gendered construction of space. 
Moreover, the discussion of the relationship between mobility and gender investigates the issue of fear, which 
is a fundamental aspect of the power relations unfolding in space.  
My empirical data are collected through qualitative interviews and focus groups. I collected data about how 
women experience Nørrebro Park, their usage of the place and the feelings they associate to it. In particular, I 
investigate their feeling of safety/fear in order to be able to describe how fear is connected to the discourse of 
power and control. 
I have delimited my research in considering how gender power relations are inscribed in space, thus I do not 
consider other power relations such as class, ethnicity, sexuality, age and ability. This is reflected in the choice 
of the informants, which might be argued are not representative of the different subgroups of the Danish society 
and not informative (Baxter og Eyles 1997, 513), but my intention has never been to produce generalizable 
knowledge, but instead to delve into this research field starting from something close to me in order to attempt 
to minimize appropriation and avoid misrepresentation (England 1994, 86). 
The essay is constructed in a way where the readers move gradually from the general to the particular. 
Therefore, I start with introducing the theories of science so that the reader can understand how I do position 
myself and the knowledge I am attempting to produce with this research. Following, I present my methodology 
choices, so that it is illustrated how I intend to collect information about my research topic. Afterwards I present 
the theories and the key notions of my research that are necessary to understand the context I am analysing. At 
this point I introduce the specific case I am investigating and I give here an analysis of the historical and 
planning context in which my case is positioned. Then I proceed to present and analyse my empirical data that 
describe the individual experiences of the informants and that form the most specific and concrete part of my 
research. In here the reader is presented with the aesthetic experiences of the informants. Through the analysis 
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I try to argue how these are connected to the genderization of space. Following this in my discussion I move 
again towards the general context of my research in order to consider what the knowledge I have produce mean 
in an academic context and in practice. 
Lastly I present my conclusion, where I attempt to answer my research question and put it into perspective.  
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2.	Motivation		
A big absent throughout my academic studies has been the aspect of gender. I did not notice it until I attended 
a course about alternative methods for research and community engagement one and a half year ago. Here for 
the first time I was reading the words “gender”, “feminism”, “feminist methods” in an academic text. This new 
way of approaching the same old topics I had been studying for years made me feel as if a whole new word 
just came into sight, ready to be explored. The old world appeared completely different through my new 
‘gender glasses’. I have been looking at the world with them on ever since. It is not an easy task, it can be 
challenging, even exhausting. Nevertheless, it is a perspective that always gives me new insights and new 
depths in a lot of the aspects I used to take for granted in life.  
When I looked at the topic of the usage and access to public space with my ‘gender glasses’, I began to question 
to what extent public space was public after all. I felt the desire to investigate more deeply what was the 
relationship between gender and space. Having two majors, Performance Design and Planning Studies [Plan, 
By og Process, ed], I had the chance investigate this topic from different angles. Performance studies could 
provide a relevant insight on how public space is actually experienced by people. Planning Studies could help 
me understand the spatial context of the city and the different dynamics at work in it. Furthermore, my feminist 
approach could allow me to look at this matter with a greater self-reflexivity. My wish was to disclose (or at 
least try to) how the different discourses related to space, place and gender are constructed and the relations of 
power embedded within them (McDowell 1992, 400). 
However, during the research process I realized how “feminist scholarship is still regarded by many as a 
minority interest, as not rigorous or politically biased” (McDowell 1992, 401) and that I was placing myself 
in a vulnerable position (Pateman 1986, 1 in McDowell 1992, 401). Feminist research often results in exposing 
interests and privileges that are very different from those related to the discourse of class because to have a 
feminist approach means to ask embarrassing questions and claim that sexual domination is still present in 
social and political theory (Pateman 1986, 1-2 in McDowell 1992, 401). Nevertheless, these realizations did 
not frighten me or demotivate me, quite the contrary. I became aware of the risk of reinforcing stereotypes and 
gender constructions if I focused only on how women and men use public space. What I wanted to produce 
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were insights on how women experience public space so that their experience would not get erased behind 
labels such as users, residents, households, but instead got recognized (Rakodi 1991, 541).  
These insights have a political content (Sandercock og Forsyth 1992, 51) since they produce knowledge about 
the relationship between gender and (public) space in particular in the Danish context. I believe that this could 
contribute to create spaces in the city that can be more inclusive and therefore can contribute to a more 
democratic and equal society. 
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3.	Problem	Area	and	demarcation		
The increasing presence of women in the urban space of the city has led to an increased attention towards 
women’s public safety and how fear of violent crime limits women’s mobility and use of public spaces both 
in the academic sphere (among others Koskela 1997; Madge 1997; Pain 1997; Pain 2001; Valentine 1989; 
Valentine 1992) and in the media discourse (Topping 2012; Minkovski 2014). Yet, this tendency seems to be 
more widespread in Anglo-American contexts since the Scandinavian society, which Denmark is part of, is 
still regarded as having a long tradition of gender equality (Koskela 1997, 301). Nevertheless, over the last 
year the media have focused on issues such as choosing between career and family (Lahme 2016), gender 
segregation in the labour markets (Nilsson, Maskinmesterstuderende: Jeg ville ikke vælge et typisk kvindefag 
2016), choice of academic career and gender (Nilsson, Kønnet styrer stadig unges studievalg 2016), and the 
consequent wage gap (Hagemann-Nielsen og Ritzau 2016; Stranddorf 2016), together with gender-skewness 
in the film industry (e.g. regarding directors, founding, roles) (Benner 2016), a minority of female sources in 
the media (Stryhn Kjeldtoft 2016) . This has called the attention on the fact that equality might after all be far 
from being reached.  
I started to reflect on whether this assumed gender equality was present in the way we negotiate our space in 
the city. Just by thinking of the practice of street harassment and other forms of violence against women that 
degrades and makes women feel uncomfortable and unsafe. I realized that public space was not so public after 
all, and the right to access it began to appear less and less equal. Yet, women do go out, do use and negotiate 
their presence in the space of the city.  
Thus, I started to wonder how do they experience public space? What are the stories that lay behind these 
everyday practices? What does this mean form the perspective of Performance Design and Planning Studies? 
Feminist aesthetic has concentrated on the aspect of gender related to the realm of aesthetic, however the 
discourse regarding atmosphere and aesthetic experience has not been extensively addressed. In urban 
planning, to plan a city for people begins to appear to me more like a city for men (Sandercock og Forsyth 
1992, 55). If “[t]he right to the city is not merely a right of access to what already exists, but a right to change 
it after our heart's desire” (Harvey 2003, 939) how could it be that gender is not even mentioned? If women 
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are taken in consideration, it is in relation to the matter of safety, as if a good city for a woman is a city where 
she is protected from danger, which enforces the idea that the public space is the men's space and the private 
is the women's (Massey 1994, 179-80) and usually means to improve illumination and nothing more. What is 
often investigated is “who fears what”, instead of “why” it is feared (Pain 1997, 233).  
Therefore, I decided to focus my research on what underlies these aesthetic experiences. I depart from the 
hypothesis that space is constructed as gendered and that this construction produces and is reproduced in 
gender power relations located in space and that these influence the aesthetic experience of women. What I 
investigate is how it influences it. 
To some extent in contradiction to feminist methods that are highly centred on fieldwork, my thesis is strongly 
based in theory in order to show how I constructed my hypothesis. From this theoretical position, I decided to 
move into the field of my research in order to listen to it. This means that I decided to direct my attention 
towards the informants and listen to what they would tell me. My intention with my field work is not to find 
out whether my hypothesis would be sustained or subverted, but to first and foremost listen to what these 
women had to tell me about their aesthetic experiences. Thus, this project should be understood as the starting 
point for a bigger, broader and deeper investigation of how women experience public space. 
 
Delimitation	
The relationship between gender, space and aesthetic experience offers a vast area of research, therefore my 
investigation only covers a limited amount of aspects related to these matters.   
First of all, I am not considering the aspect of intersectionality. I look at the narratives of the informants strictly 
from the point of view of gender power relations, thus I do not consider gender in relation to class, ethnicity, 
age, sexuality and ability or these aspects in relation to the aesthetic experience. 
Second, I do not consider the aspect of performativity. I do not address theoretically the performativity of the 
park. Even though it is discussed by the informants how the material spatiality of the park affects their 
experiences of it, this is not something I analyse. I consider only those spatial features that the informants 
describe as they experience them. Furthermore, I do not consider the aspect of performativity related to gender. 
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I do not directly analyse how the informants perform their gender, but I do consider gender as socially 
constructed and I do consider its relations to the construction of space.  
Third, I do not directly investigate the informants’ experiences of other parks in Copenhagen. These parks are 
mentioned in relation to Nørrebro Park, but not as an object of my investigation.  
Fourth, I do not discuss the role of the park in relation to the presence of nature in the city. I chose the park 
because of its claimed role in the quality of life of the area as its recreational and cultural unifying element 
(Andersen, et al. 2009, 25) and because of its relevance in relation to the issue of fear of public spaces (see 
chapter Mobility and gender p. 53). Thus, I do not consider the park as an example of the relation with nature 
in the capitalist society.  
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4.	Research	question	
From the hypothesis that space is gendered, the question that interests me are the real aesthetic experiences of 
women in the gendered space of the city. Thus my research question is: 
In what way the genderization of space influences women’s aesthetic experiences of Nørrebro Park? 
 
Guiding sub-questions:  
- What are there recurrent aesthetic experiences related to Nørrebro Park? 
- In what ways can they be related to the genderization of space? 
 
In order to investigate this topic, the groundings of my research try to take into account both the social and 
individual aspects of the aesthetic experience and thus lie upon social constructivism, phenomenology and 
hermeneutics.  
I will illustrate them in the following chapter. 
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5.	Theory	of	science	
I will hereby present the theories of science that will be the fundament of my research. I have chosen three 
different models, since I believe that they can integrate each other and construct a solid base that takes into 
account both the social and individual aspects of the aesthetic experience.  
One theory of science is social constructivism. I consider this philosophy relevant in particular for two reasons. 
As it asserts that both individuals and society are not constituted by something previously given by nature, but 
are the product of social processes. Second, our understanding of reality is specific of the given historical and 
cultural context in which it arises (Rasborg 2007, 351).  
Furthermore, I will adopt phenomenology and hermeneutics. Their main relevance is the importance given to 
the individual as an experiencing subject and how this experience contributes to the construction of meaning 
in our lives together with a set of taken for given notions (common sense, lifeworld, pre-understanding/pre-
judgment). In particular, hermeneutics focuses on how these experiences and constructions of meaning should 
be understood and interpreted, rather than explained (Hansen & Simonsen 2004, 65).  
 
Social	constructivism	
The history of social constructivism is long and could be credited partly to two currents of the beginning of 
the 20th century: the anti-empirical nature theory of science (Popper, Kuhn, Feyerbend) and partly to the 
traditional sociology of knowledge (Mannheim, Merton). Two different line of thoughts inspired the actual 
discussion: the new sociology of knowledge established in England and Germany in the 1970s and 1980s and 
the French poststructuralism and the focus on discourse of Michel Foucault (Hansen & Simonsen 2004, 134).  
The further developments of social constructivism are multiple and varied, but some common assumptions can 
be identified. First, our knowledge of the world cannot be assumed to be objective. There is no direct mirroring 
of the nature ‘out there’ in our knowledge of it. It is instead an interpretation of it through concepts and 
categories from a specific point of view (Hansen & Simonsen 2004, 135) (Rasborg 2007, 351). Second, this 
knowledge is culturally and historically specific, since our concepts and categories through which we know it 
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are. Thus there is no inherent inner essence, or nature establishing in which ways individuals and society 
should unfold; furthermore, there is no standard we can go back to in order to determine whether one 
understanding of the world is better than another (Hansen & Simonsen 2004, 135-136) (Rasborg 2007, 351). 
Third, social process and social practice constitute and maintain our knowledge of the world. Common 
accepted truths are established through interaction, in particular though language (Hansen & Simonsen 2004, 
136) (Rasborg 2007, 351-352). Fourth, language is both a tool and a prerequisite for the construction of our 
understanding: the specific concepts present in our language determine what we are capable of thinking and 
thus understanding (Rasborg 2007, 351). Language has a performative character in the fact that to say 
something can be the expression of the act itself (make a promise, ask a question), thus it can be a way of 
social acting that constitutes our reality (Rasborg 2007, 351). Fifth, our social acting is connected to our 
knowledge. Depending on the accepted and shared truths a certain social construction of the world is based 
on, it will imply certain action patterns and excludes some others. Thus there are concrete social and material 
consequences related to a specific construction of reality (Hansen & Simonsen 2004, 136). A good example is 
how ender studies have been using social constructivism to understand how the categories of man and woman 
are determined and constructed through social and cultural factors. The socially constructed frame on one side 
ascribes a crucial importance to the biological and physical differences of the two genders exaggerating the 
differences and underdoing the similarities. On the other side, it determines that the male is the norm, the 
universal human and the female is the other, who is subordinated and secondary (Hansen & Simonsen 2004, 
137). 
In other words, societal phenomena are ascribed into historical and social contexts and therefore are not 
everlasting and immutable. These societal phenomena are created by our actions, therefore, they can be 
changed by our own very actions (Rasborg 2007, 349). Furthermore, the process of understanding is nothing 
else but the linguistic articulation of the different entities through the use of specific concepts that exist in our 
language. This establishes an understanding relation between our thoughts and the reality, between the subject 
and the object, between language and what language is about (Rasborg 2007, 350). In this way, as society 
transforms through time, so does our understandings of reality which unfolds through the knowledge and the 
practice of the individuals’ common sense (Rasborg 2007, 354). This common sense is a sort of pre-theoretical 
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knowledge that shapes the structures essential for the existence of society (Berger and Luckman 1987 in 
Rasborg 2007, 368).  
In an attempt to liberate social constructivism from being eternally relativist, Berger and Luckman have tried 
to explain how patterns of action go from being an activity with a subjective meaning to constituting an 
objective part of the society apparatus (Rasborg 2007, 368). In a dialectical process of externalization (societal 
structures and institutions are externalized in the human practices of habits, routines and interpretations), 
objectivation (these institutional conventions are ascribed a more permanent, objective, in their reiteration over 
time), and internalization (these norms and values are the pre-established institutional are world we are born 
in) the societal reality is constituted (Rasborg 2007, 369). However, societal institutions have a tendency to 
reification, namely to consider human practices as if they were natural events, cosmic consequences or divine 
will. Therefore, this de-humanisation of the world leaves individuals with an understanding of the world as 
something external they have no control over (Berger & Luckmann in Rasborg 2007, 369). In this way the 
societal reality can both be socially constructed and an objective reality (Rasborg 2007, 369).  
Social constructivism (and Berger and Luckmann’s theory among other) encounters a problem of relativism. 
Since these theories are products of different understanding processes, they are as well socially constructed 
scientific knowledge and therefore, cannot escape an epistemological discussion of the criteria at the base of 
their own validity (Rasborg 2007, 379). Nevertheless, as Søren Kjørup suggests, to affirm that truth is relative 
does not imply that this truth does not exist, but rather that it depends on the specific interests expressed by the 
researcher, the purposes of the research, the methods and the theories presented (Rasborg 2007, 381). 
Habermas elucidates how truth is something we can approach. Science has to be aware of its own fallibility 
and be critical of its own arguments, nevertheless it should try to give the most convincing explanation 
possible. Truth can always be revised in the light of new perspectives (Rasborg 2007, 381).  
 
Phenomenology	
At the centre of phenomenology are the ideas of the individual as a perceiving subject and the human 
experience of phenomena. Phenomena are the sensuous events and entities we encounter in the world and 
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human experience is understood as “vision, hearing and other sensory relations, but also ideas, memories, 
feelings, judgments and concrete practical handling”. It is through this experience of phenomena that 
individuals understand the world (Hansen & Simonsen 2004, 65). Husserl introduces the concept of 
intentionality of our consciousness: our consciousness is always directed towards something. The phenomena 
are as such for someone: experienced, practiced or interacted with. At the same time, our consciousness is the 
consciousness of something (Hansen & Simonsen 2004, 66). In this way none of the single parts can be 
understood independently. The subject has to be thought as embedded with the world and the world can only 
be thought as understood by the subject. In this way we can surpass the division between the individual and 
the surrounding world. (Hansen & Simonsen 2004, 66). In the phenomenological approach there is always a 
manifestation of something for someone. It is in this interrelation between the subjectivity of the experience 
and the outside world that we can attempt to understand how material entities, social relationism and cultural 
products manifest themselves and their importance in our existence (Hansen & Simonsen 2004, 144). In this 
understanding the division between the rational (knowledge) and sensuous (the body) is abandoned. This point 
is central to the phenomenologist Maurice Merleau-Ponty, who advocates for abandoning the separation of the 
two aspects of human perception. According to him, the body's sensory apparatus is a key tool for the 
individual construction of opinions and meanings (Rendtorff 2007, 284). Merleau-Ponty understands 
consciousness and its intentionality not as something outside the body but rather as part of the physical sensing 
of the world. Thus, the body becomes equally important as our consciousness for our experience of the world, 
breaking up with the traditionally positivist duality of body versus mind. (Rendtorff 2007, 285).  
The direct qualitative experience appears through our physical awareness in the lifeworld (Rendtorff 2007, 
285). The lifeworld is the part of the human experience that is taken for given, it comprehends everything that 
is given prior to the subject's cognitive process. It is composed by the apparatus of intentionality-structures, 
horizon (Husserl) or reference-whole (Heidegger) that will then determine how we attribute meaning to things 
(Hansen & Simonsen 2004, 67 and Rendtorff 2007, 286). The intentionality of the subjective experience has 
a representational character – being about something, of something – which can help us display the cultural 
entities constituting our world, not only the physical objects. Most importantly, these cultural structures and 
social relations develop their meaning as a part of the horizon/reference-whole that unfolds in the lived 
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lifeworld (Rendtorff 2007, 286).  
We orient ourselves in the world in a basic and intuitive way, not by ‟gathering a collection of neutral facts by 
which we may reach a set of universal propositions, laws, or judgments that, to a greater or lesser extent, 
corresponds to the world as it is. The world is tacitly intelligible to us” (Ramberg og Gjesdal 2014). 
 
Hermeneutics	
Hermeneutics was born as a methodological help for the interpretation of texts and during the German 
romanticist period turned into a philosophical approach to symbolic communication; nowadays it is the area 
of philosophy that interrogates the deepest conditions for symbolic interaction and culture in general, in order 
to try to understand the fundamental questions of human life and existence as such (Ramberg og Gjesdal 2014). 
According to hermeneutics, humans have will and thought, thus human activities and products have meaning. 
The overall mission of the humanities should be to understand these human activities, to interpret their meaning 
(Pahuus 2014, 225).  
Hermeneutics asserts that the ability to express is a specific characteristic of the person, the person’s way of 
acting and activities are her expression (Pahuus 2014, 226).  The inner (psychological in some sense) acts of 
feeling, willing and thinking are expressed on the outer in something that is observable, usually a product, an 
activity, a way of behaving. Furthermore, these expressions are characterised by an intentionality (see the 
paragraph about phenomenology). It means that all these activities are the expression for someone of 
something, they have an object; to feel is to feel something, to will is to will something (Pahuus 2014, 226). 
Linguistically we can call perception the object-directedness of inner actions (think, feel, will), and 
comprehension the object-directedness of outer actions (talk, work) (Pahuus 2014, 226). Both of them produce 
insight and leave traces and residues such as texts, art work, institutions and material structures. In this way 
both when we try to comprehend and perceive and when we produce new insight, we always build up on and 
incorporate former comprehensions, perceptions and insights (Pahuus 2014, 227). Thus, the process of 
interpretation and understanding is constructed through a combination of on one side the actual meaning, 
intentions behind the activity (the individual, the subjective, the new) and on the other side the context, the 
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traditions in which this is produced (the social, the established) (Pahuus 2014, 231). This creates a circle of 
understanding, the hermeneutical circle, that moves back and forward, form the particular to the universal, a 
never ending movement that produces an understanding that is never final (Pahuus 2014, 232 and p. 234; 
(Ramberg og Gjesdal 2014). Through interpretation we move from the fundamental familiarity with the world 
to a more reflective consciousness of it. The objects around us, the materiality of our surroundings, by being 
interpreted, appear to us as something. Through language we identify the different entities we encounter as 
something. The linguistic process is “the synthetizing activity of understanding and interpretation”, it is how 
we disclose the meaning of the world around us (Ramberg og Gjesdal 2014). In this optic the hermeneutical 
circle becomes something different, it is more of an inner circle than a circle between the outside and inside. 
It is this particular connection between the individual and its embeddedness with the world, its openness 
towards the world that I find relevant for my research question.  
As I have mentioned before, there is a symbiotic relation between the former comprehensions, perceptions and 
insights and the production of new ones. This means that all our understanding is based on previous 
understandings, on pre-understanding and on prejudice. Pre-understanding is the expression of a combination 
of both an understanding of the current situation and the outline of a possible pre-insight (Pahuus 2014, 237). 
It is a combination of both foregoing knowledge/understanding and anticipation. Prejudice is, on the other side, 
related to the idea of a foregoing opinion about something. It is a judgment made beforehand. These prejudices 
are ingrained in our understanding of the world since they are rooted in our cultural heritage, tradition and 
history. (Højberg 2007, 322). 
In recognizing the importance of pre-understanding and prejudice for our acknowledgment of the world, 
hermeneutics helps us to break with the positivist idea that knowledge has to be objective, sure and sterile. Our 
understanding of a specific phenomenon is always embedded with a beforehand given understanding frame 
(Højberg 2007, 322). This is our understanding-horizon, “constituted by language, personal experience, 
temporality in the form of past, future and present together with the cultural and historical context, the 
individual is embedded with” (Højberg 2007, 324). 
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6.	Research	methodology	
Feminist research has a strong connection to qualitative research methods as they allow the researcher to focus 
on people’s interaction. Feminist qualitative research focuses on women’s everyday life, in order to understand 
the different situations and contexts that influence the conditions of these lives (Kvale 1994, 80).  
Since the focus of my research is women’s aesthetic experience of the public space of a park in Copenhagen, 
I will position my research in the light of this tradition of research, conducted by women about women with 
the desire to understand women’s existence and experiences (Scott 1985 in Kvale 1994, 81). My methodology 
choices are reflecting my intention to describe these aesthetic experiences, to understand what underlies them 
and interpret them and lastly, to place them within the social context. Thus, my methodological choices are 
qualitatively oriented, with a focus on the subject’s perception of the world as a foundation for our empirical 
data, as well on production of empirical data that can tell us something about the construction of meaning of 
the informants (Halkier 2012, 10).  
In order to do so, I have chosen to utilize a case study approach, focus group interviews and qualitative research 
interviews.  
 
Case	study	research	
Following the case study approach, I have decided to analyse the aesthetic experiences of the informants of 
one specific public place in Copenhagen. This is because I believe that a case-study approach has several 
strengths. Nevertheless, there are different assumptions regarding case-study that seem not to qualify it as a 
valid method. First, it seems unadapt to contribute to produce theoretical knowledge, which is generally 
considered more valuable than practical knowledge (Flyvbjerg 2006, 219). Second, because of the difficulty 
to generalise from one single case, it “cannot contribute to scientific development” (Flyvbjerg 2006, 219). 
Third, case study is assumed to be more suited for generating hypothesis rather than test them and build theories 
(Flyvbjerg 2006, 219). Fourth, the importance of the researcher’s interpretation could bias the results and thus 
the validity of the research (Flyvbjerg 2006, 219). Last, it is considered inadequate because of the difficulty to 
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summarize a specific case (Flyvbjerg 2006, 219). 
However, the reasons why I chose this method are multiple, and are related to the benefits of in-depth research 
and contextual knowledge that case study can provide. For the first, context-dependent knowledge and 
experience are the core of the majorities of learning methods (Flyvbjerg 2006, 222). The abundance of details 
of real-life situations is crucial if we want to gain a nuanced understanding of reality. It can help us understand 
that human behaviour cannot be explained as simply rule-governed (Flyvbjerg 2006, 223). Case study is also 
fruitful for the researcher’s own learning process because the immediacy and closeness of the studied reality 
will avoid the tendency on losing sight of the effects and usefulness of the research (Flyvbjerg 2006, 223). 
Moreover, predictive theory most likely cannot exist in social science. Our own way of learning is not 
quantitative, but rather qualitative through our common sense naturalistic observation (Campbell 1975, 191 in 
(Flyvbjerg 2006, 224). Thus, “concrete, context-dependent knowledge is, therefore, more valuable than the 
vain search for predictive theories and universals” (Flyvbjerg 2006, 224).  
For the second, even though one might not be able to produce a formal generalization from a case study 
approach, it is still contributing to “the collective process of knowledge accumulation in a given field or 
society” (Flyvbjerg 2006, 227). There is a general overestimation of formal generalization, whereas case 
studies can work as a supplement or alternative to other methods and thus can still be generalized (Flyvbjerg 
2006, 228). 
For the third, a careful selection of the cases is the tool that can ensure that hypotheses can both be tested and 
generated (Flyvbjerg 2006, 229).  
For the fourth, the claim that case study has a tendency on verification because the researcher, her/his 
subjectivity and judgment can have a greater impact on the research than in other methods have been proven 
wrong by experience. As a matter of facts, these accusations could apply to all research methods. What is 
shown is that, instead, case study has a bias toward falsification on grounds of its learning process-approach 
which tends to lead to a dismissal of the pre-set theories and notions (Flyvbjerg 2006, 236).  
Lastly, however it might seem difficult to summarize a particular case, this might not be the goal the research 
wanted to achieve. The narrative aspect of case study helps to unfold the complexities and contradictions of 
real life, thus one has to ask whether this summarizations and generalizations are recommendable in the first 
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place (Flyvbjerg 2006, 236). The aim is not to find truth at the end of the theoretical path, but rather to provide 
a research that can assume different values for different readers (Flyvbjerg 2006, 238). One of the perks of 
case study is precisely the entirety of its narrative that “develop descriptions and interpretations of the 
phenomena from the perspective of participants, researchers, and others” (Flyvbjerg 2006, 240).  
The narrative aspect of case study research is an important tool in planning practice. Sandercock has 
exhaustively illustrated the advantages of such a method, “The way we narrate the city becomes constitutive 
of urban reality, affecting the choices we make, the ways we then might act. […] Stories can often provide a 
far richer understanding of the human condition, and thus of the urban condition, than traditional science, and 
for that reason alone, deserve more attention” (Sandercock 2003, 12). In my attempt to explore the aesthetic 
experience of women in public places, the narrative aspect is fundamental in its power to be profoundly 
political and deconstruct the ‘official story’ (Sandercock 2003, 26).   
 
Focus	group	interview		
The first method I will adopt to collect my empirical data from the women’s aesthetic experience of Nørrebro 
Park is a focus group interview. I find this method adequate for my research since I am trying to investigate 
not only the aesthetic experiences, but what underlies them. The combination of researcher-chosen topic and 
group interaction which characterises focus group interviews is particularly indicated when trying to collect 
empirical data about the group creation of meaning (Halkier 2012, 10). As I have mentioned in the delimitation 
of my research, I am considering the informants as a consistent group, that of women (I do not take in 
consideration factors such as age, enthicity, sexuality, class and ability). Thus, through a focus group my 
intention is to collect data regarding the group silent and taken for granted constructions of meaning. Patterns 
of content significance can be made explicit in the stories, assessments and negotiations the informants will 
share in the focus group interview (Halkier 2012, 10). A critical dynamic that I will have to keep in mind is 
that a sort of social control from the group can unfold, preventing difference in behaviour to emerge because 
the informants feel as if there are correct and incorrect answers (Halkier 2012, 13).  
The element of social interaction is crucial in the production of the data, through comparing their experiences 
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and understandings the participants unfold more complex meaning constructions that the research would be 
able to do on her own. Yet, a tendency to conform or to polarise could occur in the group; however, this is a 
tendency of social interaction in general (Halkier 2012, 14). Furthermore, the production of data is not as 
invasive for the informants as other methods such as fieldwork or observations. Nevertheless, some relevant 
details that one would be able to catch only over a long span of time are missed out (Halkier 2012, 14). 
My role as a moderator would be to facilitate the social interaction between the informants in order to fully 
benefit from the most important dynamics of the focus group, the participants addressing each other, 
commenting on each other statements, asking about each other, discussing and negotiating with each other 
(Halkier 2012, 49). To achieve this, the moderator has to make sure of four key aspects. First, one has to keep 
the tone informal. Second, one has to make sure that all the participants are actively participating. Third, the 
discussion has to stay on topic. Fourth, one has to ensure that there is variability in the production of meaning 
and experience (Halkier 2012, 50). The general role of the moderator is roughly withdrawn, without being a 
passive spectator, but nor intervening all the time (Halkier 2012, 51). I have chosen to carry out an exercise 
during the focus group, since I find it a good tool to both facilitate the discussion and address it towards a 
specific topic (Halkier 2012, 43).  
Focus group interviews are usually combined with other methods, both quantitative and qualitative ones, in 
order to achieve a higher validity of the research. The idea is to produce a more nuanced and deep knowledge 
of the case researched. Focus group can be used as a pilot-method that acts as a guide to improve the other 
methods so that they can collect relevant and covering data (Halkier 2012, 16). Otherwise, the different 
methods can be used as a follow-up to each other and concentrate either the social aspect or the individual 
experience where and when needed (Halkier 2012, 18). They can also be used as equal components of a 
research, where both social and individual aspects of the experience have to be in focus (Halkier 2012, 19).  
In my investigation I combine focus group interview with qualitative research interview, as equal components 
and as a follow-up of each other.  
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Qualitative	research	interview	
Qualitative interviews can help to generate knowledge about the specific social context and living conditions 
in which their narratives are developed (Kvale 1994, 54). The aim of conducting qualitative research interviews 
is to gain a deeper insight in the lifeworld of the informants through the interpretation of their qualitative 
descriptions (Kvale 1994, 129). The qualitative research interview is a method that is capable of investigating 
the individual’s understanding of the meanings composing her lifeworld. In the description of the experiences 
and the self-knowledge presented in the interview we have the possibility to thoroughly describe and elaborate 
on the individual’s perspectives and lifeworld (Kvale 1994, 19). Through the interviews I get access to context-
dependent knowledge, which is utterly relevant in order to uncover the experience of the informants and gain 
a greater insight into the constructions of meanings that lie in the social phenomenon of the aesthetic experience 
of Nørrebro Park.  
I will use the qualitative research interview in three ways. For the first, as a conversation technique. My aim 
is to produce knowledge through my interaction with the informant (Kvale 1994, 47). For the second, the 
conversation can be understood as the manifestation of the process of acquiring knowledge about my 
informant’s experience and constructions of meaning (Kvale 1994, 47). For the third, from a hermeneutic point 
of view, we could understand the human reality as people in conversation (Kvale 1994, 47). The hermeneutic 
position is relevant in this context because it elucidates both the dialogue that produces the content of the 
interviews, but also the interpretation process of this content, that can be understood as a dialogue as well 
(Kvale 1994, 56). 
My role in the interview would be the one of the traveller (Kvale 1994, 18), I will undertake journey of 
discovery, where my role is not of the neutral collector of information that later can be generalized, but rather 
a contributor in the production of knowledge that takes place in the interview. Therefore, I am prepared and 
opened to discover new insights and move away from what might have seemed to be the itinerary, without 
losing sight of my aim (Kvale 1994, 18). 
I acknowledge that my own preconceptions might influence how I formulate the questions and thus the answers 
of the informants. The assumed objectivity of neutral observation is forgetting that the research is part of the 
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social relations the researcher is observing. Therefore, one should look at the role played by the questions and 
whether they are actually leading towards new, reliable and relevant knowledge (Kvale 1994, 158). Therefore, 
as one of the focus of my research is the issue of safety, I have formulated questions regarding it in my 
interview guide, in case the topic would not be taken up during earlier stages of the interview. 
 
Reliability	and	validity		
One strong critique of qualitative research is that the knowledge produced is subjective and contextual, but 
this is exactly what I want to produce. I want to be able to seize the diversity of the informants and portray the 
diverse and controversial human world (Kvale 1994, 21).  
Nevertheless, subjectivity and context-dependence do not imply that qualitative research methods lack 
objectivity. Qualitative research focuses on empirical and socially located phenomena, however objectivity 
can be achieved through different criteria. While often researcher try to apply quantitative criteria to qualitative 
research in order to advocate for its rigour (e.g. Kirk & Miller 1986). I would suggest, following Baxter and 
Eyles (1997) that the criteria of credibility, transferability, dependability and confirmability can be applied in 
qualitative research correspond to validity, generalizability, reliability and objectivity in quantitative research, 
and should be applied in order to conduct a rigorous research (Baxter & Eyles 1997, 521).  
Validity is “the degree to which the finding is interpreted in a correct way” (Kirk & Miller 1986, 20). Validity 
is fundamentally a matter of theory, it depends on whether the theories chosen and theoretical concepts related 
are the proper choice for the aim of the research (Halkier 2012, 108 and Kirk & Miller 1986, 21). In qualitative 
research it means that the relationship between the data (the phenomena) and the explanatory system (theory, 
constructs of these phenomena) has to be clarified and emphasized so that the interpretation engages with 
“scientist, those researched and a wide array of people” (Baxter & Eyles 1997, 511). Therefore, credibility 
refers to “the degree to which a description of human experience is such that those having the experience would 
recognize it immediately and those outside the experience can understand it” (Baxter & Eyles 1997, 512). 
Based on the idea that there is not one single reality to be investigated, what is fundamental here is the link 
between the experiences of the researched groups and the theories and concepts used by the researcher to 
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interpret them. It is a form of internal validity (Baxter & Eyles 1997, 512-13).   
The criterion of transferability is connected to the generalizability of the findings: the extent to which the 
findings can possibly qualify within contexts outside the study (Baxter & Eyles 1997, 515). However, it is a 
responsibility of the researcher to provide a database that can allow others judging whether the data provided 
can be transferred beyond the single case. Instead of necessarily demonstrating their transferability, a through 
description of how constructs are developed and what they mean can help others to evaluate how these 
constructs can be meaningful in other contexts (Baxter & Eyles 1997, 516). 
Dependability is related to the concept of reliability, which is “the degree to which the finding is independent 
of accidental circumstances of the research (Kirk & Miller 1986, 20). In qualitative research refers to the 
stability with which the same accounts can be associated with the same phenomena over space and tame. In 
practice it refers to examining the instabilities, idiosyncrasies and of the research design that might affect the 
plausibility of the accounts (Baxter & Eyles 1997, 516).  
Similar to objectivity, which focuses on the accountability of the inquirer and how it can affect the data, 
confirmability addresses the respondents and the conditions of the inquiry. The finding should not be 
determined by the “biases, motivations, interests or perspectives of the inquirer” (Baxter & Eyles 1997, 517). 
However, the research should openly discuss how her interests and motivations have affected her 
interpretations (Baxter & Eyles 1997, 517).  
The rejection of the idea that there is one objective truth out there waiting to be discovered forces the researcher 
to argue strongly for the rigorousness of the results of her research. Baxter and Eyles (1997) provide an 
exhaustive overview of the different techniques that can be adopted to satisfy the four criteria above mentioned. 
The researcher has to thoroughly and systematically expose her research process in order to be able to convince 
the reader of the soundness of her analytical choices, arguments and results (Halkier 2012, 109). This does not 
mean that everything is allowed, as long as you can argue for it. On the contrary these criteria can help 
qualitative research to maintain a high level of analytical reflexivity and empirical curiosity in order to produce 
a knowledge that takes into account the complexity of the researched phenomena (Halkier 2012, 113-114).  
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The	informants		
I wold like to clarify that I know personally some of the informants. Even though some of the texts I have read 
about qualitative research strongly advice not to interview people we know (Kvale 1994; Halkier 2012), I have 
consciously decided not to follow these recommendations. The reasons are several. First, as a woman and a 
researcher, I am already playing a big role in my thesis, since my biography, my pre-understanding and  
prejudice, my positionality have had a big influence in shaping the choice of topic, the theories I have decided 
to incorporate and my fieldwork (England 1994, 80). Therefore, I find it rather naïve to think that just because 
I am interviewing people I do not know personally I am being more neutral, when I have actually not been 
neutral so far. Not being neutral does however not mean that I have not been objective, it means that as a 
researcher I have to try to apply a great awareness of my biases (Rose 1985, 77 in Dwyer & Buckle 2009, 55). 
As I illustrate in the section about reliability and validity (p. 28), objectivity/accountability is constructed 
through systematically exposing the choices that are being made. Thus, I endeavour to argue thoroughly for 
every choice I made in this thesis (of theory and methodology) discussing openly about my non-neutrality, so 
that the reader can decide for herself (England 1994, 56). Second, I do not want to produce knowledge about 
women, but with women. I am one of them and ignoring this position would be again a very naïve and a shame 
as well. Nevertheless, I cannot ignore my role as a researcher and the power relations ascribed to it that are 
asymmetrical and potentially exploitative (McDowell 1992, 408-09) (England 1994, 82, 85, 86). However, I 
am first and foremost a woman, as my friends are. And then I am a researcher that has decided to focus on how 
women experience public space, so why not to start with the women that are part of my life? I am not arguing 
for a universality of womanhood, with me speaking “for women in their entirety” (McDowell 1992, 412). 
Quite the contrary: I felt the urgency to share the stories of the women with who I share my own experience 
of the city I live in, Copenhagen, every day. I felt that I had to take advantage of the privileged position my 
education has given me, and give something back to those I consider my “cultural family” (Yakushko, et al. 
2011). Third, by calling myself a feminist and adopting feminist research methods I want to distance myself 
from the positivist “methods of research and definitions of knowledge that denigrate or ignore women’s 
experiences and that refuse to consider the political content of knowledge creation” (Sandercock & Forsyth 
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1992, 51). Therefore, it would have been not only a mistake, but extremely hypocritical to ignore the 
knowledge that was already being produced by the women in my life. Nonetheless, I would be ingenuous if I 
ignored the issue of my role as a researcher. The risk to identify myself with the informants and “go native” 
(Beardsley 1973, 509) might undermine my whole research (Kvale 1994, 123), but at the same time not 
recognizing my power position might do the same (McDowell 1992, 408). Meanwhile, because of the high 
degree of reflexivity imposed by feminist approach, writing about other groups distant form the researcher can 
become quite difficult, if not even suspect (Richardson 2000, 15). Therefore, I believe that belonging to the 
group I am writing about contributes to the authorship, authority, validity, truth and reliability of my results 
(Richardson 2000, 14). Furthermore, my position of insider can help me to more easily be accepted in the 
group and make the informants more willing to share their experiences, allowing a greater depth to my data 
collected (Dwyer og Buckle 2009, 58) The risks of this proximity are that it might hinder the progress of the 
research process because of the assumptions of similarity made by the informants that will then not explain 
their experience exhaustively (Dwyer og Buckle 2009, 58). Moreover, it might be difficult to separate my own 
experience from those of the informants, leading to misinterpretations or partial observations, interviews 
shaped by my own experience and not those of the participants (Dwyer og Buckle 2009, 58). The analysis 
might also get compromised by “an emphasis on shared factors and […] a de-emphasis on factors that are 
discrepant, or vice versa (Dwyer og Buckle 2009, 58). Yet, to be an outsider of the community one is 
researching about does not protect the researcher from all of the above mentioned dangers (Dwyer og Buckle 
2009, 5). What is at stake here is not being inside or outside, but rather the power relations inscribed in the 
research process and in particular in fieldwork. When doing (feminist) research a great risk is to colonize the 
other, reinforcing the same pattern of domination one wanted to contest in the first place (England 1994, 82). 
In order to try to avoid this outcome, a high level of inter-subjectivity (a process of introspection and analysis 
of the self as researchers) and reflexivity (a critical approach to one’s fieldwork, so that new insights and new 
hypotheses about the research question can be formulated) are fundamental (England 1994, 82). Research is a 
process, not merely product, and in being so it is a dialogical process that involves researcher and researched, 
a process that can be changed by the input of the researched and in which the researcher is visible (England 
1994, 84; Dwyer & Buckle 2009, 61). However, power structures are operating in this process and 
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acknowledging them does not make them disappear (England 1994, 86; McDowell 1992, 408). What I would 
like to attempt in my research is to position myself in between (England 1994, 86; Dwyer & Buckle 2009, 61). 
This position should allow me to move beyond the duality of inside-outside, so that I can accept the 
responsibilities of my research and the limitations caused by my partial positioning, by my biography and by 
the power structures inscribed in the research process. From this position I would like to aim to a what Haraway 
has defined as a “'feminist versions of objectivity' (p. 190), by which she means limited and situated 
knowledges, knowledges that are explicit about their positioning, sensitive to the structures of power that 
construct these multiple positions and committed to making visible the claims of the less powerful” (Haraway 
1991 in McDowell 1992, 413).  
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7.	Theories	and	concepts	
Aesthetics	properties	
With the presentation of Baumgarten's Aesthetica (1750) aesthetics became and independent discipline around 
the middle of the XVIII century (Bisgaard & Friberg 2006, 17). European Enlightenment considered crucial 
rational and scientific knowledge for the understanding of the world and this approach created the connection 
between art, the sensory and the science of beauty (Bisgaard & Friberg 2006, 17). When we express a judgment 
of taste or perception we are in fact making an aesthetic remark and we are using aesthetic concepts in order 
to do so (Sibley 1959, p .421). When we try to describe aesthetic features, we often refer to aspects of the items 
that do not require a judgment of taste to be recognised, for instance “delicate because of its pastel shades and 
curving lines” (Sibley 1959, 424). However, the specificity of aesthetic properties is that they are not and 
cannot be condition- or rule-governed. There are not specific non-aesthetic features that lead to specific 
aesthetic features (Sibley 1959, 424). Thus aesthetic judgment is subjective and cannot rely on objective terms, 
despite the provision of an accurate description of something which I have not seen, even though someone 
tells me what features make it so and why, it is always possible for me to wonder whether, in spite of these 
features, it really is graceful, balanced, and so on (Sibley 1959, 427). Therefore, it is not possible to attain from 
different examples a set of “conditions and principles however complex that can guide us in a stable and clear 
way through all sort of different cases” (Sibley 1959, 431). We are referring not to the presence of general 
features but to very specific and particular ones (Sibley 1959, 434).  
Goldman defines these features as aesthetic properties, and they can be ascribed in different categories 
(Goldman 1995). Several different attempt have been made to define the common characteristic of these 
properties, however Goldman finds all of them insufficient. He suggests that aesthetic properties could be 
identified as “those which contribute to the aesthetic values of artworks (or, in some cases, to the aesthetic 
values of natural objects or scenes) (Beardsley 1973)” (Goldman 1995). He does not share Sibley's opinion 
that they require a judgment of taste, but rather an evaluation, thus they are evaluative properties (Goldman 
1995). He elaborates further on Sibley's theory regarding the relationship between aesthetic and non-aesthetic 
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properties. Goldman recognizes that engaging evaluative properties at a certain level may always validate 
evaluative claims at a higher level (Goldman 1995). However, this does not seem to apply for non-evaluative 
or basic aesthetic properties: given specific objective formal properties they do not necessarily result in the 
same evaluative properties (Goldman 1995). Never the less, formal properties help us to grasp the different 
elements and their order and significance in broader entities. Perceiving the different elements and their 
interactions enables us to a better understanding of the complex interactions between different representational 
and expressive properties resulting in a more intense experience of the aesthetic properties (Goldman 1995). 
Carroll (1999) has as well tried to come with a definition of aesthetic properties, which he divides into different 
categories: expressive properties (emotion properties and character properties), non anthropomorphic 
properties, Gestalt properties, “taste” properties and reaction properties (Carroll 1999, 190). The aesthetic 
dimension is always a qualitative one, thus it does not exist unless there is a perceiver with a certain (human) 
sensibility, aesthetic properties are thus response dependent. This might suggest that they might be considered 
as mere projections, existing only as subjective properties (Carroll 1999, 191). Never the less, aesthetic 
properties are not “free-floating” and they depend on non-aesthetic properties, whose description is 
independent from the human psychology (Carroll 1999, 191).  
 
Aesthetic	experience	
Carroll theorises that aesthetic experience is either susceptible to either a content-oriented account or an affect-
oriented account (Carroll 1999, 168). The first account regards the content of the experience, the attention of 
our experience is on the unity, diversity and intensity of the object (Carroll 1999, 168). The aesthetic experience 
is the experience of aesthetic properties and since they can be reduced to unity, diversity and intensity (of the 
whole or of the pars) the aesthetic experience can be described as the experience of these properties (Carroll 
1999, 168).  
 Even though these aesthetic properties are the one defining the aesthetic experience they do not tell us anything 
about the phenomenology of these experiences (Carroll 1999, 171). This is what the second account attempts 
to do. It debates about the form of attention that is engaged in the aesthetic experience: it has to be disinterested, 
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sympathetic and contemplating (Carroll 1999, 170). Disinterested attention in this case refers to a kind of 
attention that has no purpose other than the interest toward the art work, appreciating it on its own terms. We 
set aside our own personal concerns of moral or monetary nature.  
When we attend to an artwork disinterestedly, we appreciate it for its own sake, not for its 
connection with practical issues. Are its structures unified, is it pleasingly complex, what are 
its noteworthy aesthetic properties, and are they intense or not? These are the questions that 
occur to disinterested viewers—not “Is this good or bad for society?”, “Will it make 
money?”, or “Will it arouse me sexually?” (Carroll 1999, 171) 
Sympathetic attention presupposes giving in to the work, its rules, structures and let them guide one's 
experience (Carroll 1999, 171). Contemplation indicates the close observation of the object's elements and 
properties trying to uncover their connections. This process of “active exercise of our constructive powers, 
perceptual skills, and emotional resources is exciting in and of itself” (Carroll 1999, 172).  
However, Carroll puts into question the key concept of disinterested attention. He challenges the idea that 
disinterestedness can pick out a certain kind of attention, and suggests instead that the actual distinction is 
rather between attention and inattention (Carroll 1999, 185). With a series of different examples, he illustrates 
how two different people can both experience aesthetic properties with great attention regardless of their 
personal interests/motives for doing so. As he explains, “an act of attention is identified in terms of its object. 
Acts of attention can be undertaken for different motives” (Carroll 1999, 186). Thus disinterestedness does not 
refer to the kind of attention but rather to the motivation behind the aesthetic experience, therefore it is not a 
property of our attention (Carroll 1999, 187). At this point it is evident that the idea of affect-oriented 
experience is missing its fundament putting in serious question its existence as a whole.  
If we then go back to the content-oriented account of experience, we could notice how this “conception calls 
an experience aesthetic in virtue of what it is an experience of” (Carroll 1999, 188). The aesthetic experience 
is the experience of “the sensuous properties, aesthetic properties, and formal relations of its objects of 
attention” (Carroll 1999, 188). The aesthetic experience is an experience of aesthetic properties: the scope of 
the attention is the form of the work and its expressive properties and this attention is not disinterested. Carroll 
comes then with a revisited definition of the aesthetic experience strongly related to design appreciation: it “is 
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attention to and contemplation of the design of the work, including features such as unity and complexity” 
(Carroll 1999, 189). Furthermore, aesthetic experience is not the only possible response to art, cognitive and 
moral experience are equally appropriate (Carroll 1999, 203). However, he does not wish to broaden the 
domain of aesthetics towards cognitive and moral properties (Carroll 2012, 169). Yet, in my thesis I will adopt 
the point of view illustrated by Goldman, among others (A. H. Goldman 2013), affirming that aesthetic 
properties also include cognitive and moral properties. Carroll has elucidated how he considers the process of 
undergoing aesthetic experience as one that “involves the inseparable, reciprocal operation of the various 
faculties—such as cognition” (Carroll 2015, 177). What he intends to exclude as an object of aesthetic 
experience is the cognitive insight, the process of discovery of the truth, since the point of aesthetic experience 
is not to gain knowledge (Carroll 2015, 178).  
This focus on the content rather than the affective response to the artwork and the attention to the formal 
properties of the artwork has produced various criticism. In particular Goldman accuses Carroll of asserting 
that perception of form is the paradigm for aesthetic experience, however he rejects the engagement of one’s 
cognitional capacity as recognition of content thus excluding cognitive and moral experience from the aesthetic 
experience (Goldman 2013, 324). According to him, the paradox lies in the fact that Carroll rejects the 
acquisition of knowledge and moral insight as part of the aesthetic experience and at the same time counts for 
cognitive categorisation and emotional responses in order to perceive the composition of representational 
works (Goldman 2013, 324).  
Referring to Kant, Dewey and Beardsley, Goldman advocates for aesthetic experience as a general emotional 
engagement and that cognitive and moral engagement are a substantial part of it (Goldman 2013, 330). Fresh 
emotional reactions are not separable from those reflections that help us to acquire knowledge thorough 
cognitive and moral insight (Goldman 2013, 329). It is the simultaneous interaction and engagement of all our 
mental capacities that makes us appreciate how representational, expressive and formal qualities interact and 
the “response to such interaction of properties on the object side is the aesthetic experience” (Goldman 2013, 
330). Even though we might not pay a conscious attention to formal qualities such as structure, cognitive 
engagement is undoubtedly part of all the mental qualities involved in this response and cannot be excluded 
together with moral insight and the acquisition of knowledge from this process (Goldman 2013, 329). In my 
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thesis I will adopt the point of view illustrated by Goldman, among others (A. H. Goldman 2013), affirming 
that aesthetic properties also include cognitive and moral properties in the class of aesthetic features. 
To conclude, this content-oriented explanation of the aesthetic experience as the experience of aesthetic 
properties includes all these different types of properties,  
- what might be called pure value properties: being beautiful, sublime, ugly, dreary; 
- emotion properties: being sad, joyful, sombre, angry; 
- formal qualities: being balanced, tightly knit, loosely woven, graceful;  
- behavioural properties: being bouncy, daring, sluggish; 
- evocative qualities: being powerful, boring, amusing, stirring; 
- representational qualities: being true-to-life, distorted, realistic 
- what might be called second-order perceptual properties: being vivid or pure (said of 
colours or tones), dull or muted; 
- historically related properties: being original, bold, conservative, derivative. (Goldman, 
"P", Properties, Aesthetics 1995) 
 
Environmental	aesthetics	and	the	aesthetic	of	everyday	life	
Environmental aesthetics emerged in the second half of the twentieth century and, even though its background 
is in the aesthetics of nature, it focuses on the aesthetic appreciation of the world at large and the consequent 
philosophical concerns. Aesthetic experience is no longer confined within the realms of art, but instead opens 
up to environments, not only natural ones, but human-influenced and human-constructed environments 
(Carlson 2001, 423).  
Its roots lie in the eighteenth-century combination of disinterested aesthetic engagement and the fascination 
with the natural world producing a rich tradition of landscape appreciation (Carlson 2001, 423).  
However, nature lost its place in the modern system of arts and the appreciation of nature or anything else 
other than art was progressively marginalized, as well with the extended importance of the artificial in contrast 
with the natural in the western civilisation (Carlson 2001, 424).  
When Hepburn in 1966 wrote Contemporary Aesthetics and the Neglect of Natural Beauty, he suggested, in 
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response to the traditional idea of distanced aesthetic contemplation, that what other philosophers might have 
considered as aesthetically-deficient features of the natural world, could instead lead to a very rich aesthetic 
experience (Carlson 2001, 426). This experience is as emotionally and cognitively enriching as the one we can 
achieve with art. Thus his shift from a mere focus on the sensory and formal qualities to a stress on the 
importance of our understanding of the natural environment guided by knowledge, created the base for a new 
definition of environmental aesthetic appreciation (Carlson 2001, 427).  
Two are the main points of this philosophy of environmental aesthetics and they arise on one side from 
Hepburn’s understanding of an engaged and opened mode of appreciation of the natural environment, on the 
other side Hepburn’s focus on a more profound understanding of the nature of environment rather than only 
on formal and sensory qualities (Carlson 2001, 428).  
The overall understanding of environmental aesthetics can be seen as validly compatible with the new 
paradigm of appreciation of art, since it is characterized by an “emotionally and cognitively rich engagement 
with an environment, created by natural and cultural forces, informed by both scientific knowledge and cultural 
traditions, and deeply embedded in a complex, many-faceted world” (Carlson 2001, 433). An interesting aspect 
of environmental aesthetics is its limitless scope. If we, for instance, consider the variety it can range from 
wilderness to cityscapes, into the art world itself. Moreover, the size of its scope can go from large 
environments to smaller and more intimate ones. Lastly, the quality of the environmental realm can extent 
from the extraordinary, the exotic, to the mundane. Hence, from an environmental aesthetics perspective, all 
sorts of different environments can be aesthetically rich and rewarding. “Ordinary scenery, commonplace 
sights, and our day-to-day experiences are proper objects of aesthetic appreciation. Environmental aesthetics 
is the aesthetics of everyday life” (Carlson 2001, 433).  
 
Atmosphere	
Looking the everyday dimension of aesthetics can help us to look at overall aesthetics in a new way. Perception 
is not any longer the processing of information, sensations, shapes or objects or their combination, but rather 
the perception of atmospheres (Böhme 1993, 125). Böhme has identified atmosphere as the foundation for a 
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new idea of aesthetics (Böhme 1993). Atmosphere might seem a vague term, since it refers to something 
aesthetically relevant but whose definition is utterly problematic (Böhme 1993, 114). Böhme has tried to 
provide a definition of atmosphere inspired by the work of Walter Benjamin and Hermann Schmitz and I will 
try to briefly provide an insight. Benjamin understands aesthetics is a new way: production of aesthetic work 
is the production of atmosphere and the perception of aesthetic work is the “experience of the presence of 
persons, objects and environments” (Böhme 1993, 116). Benjamin refers to the concept of aura, and what is 
relevant to understand Böhme further theorizations is the bodily aspect of perception of aura, “an indeterminate 
spatially extended quality of feeling” (Böhme 1993, 118). Schmitz introduces a spatial element to atmosphere 
that is phenomenologically experienced by the body. In this perspective, atmosphere are “disseminated and 
yet without borders […], spatial bearers of mood (Böhme 1993, 119). This means that atmospheres are no 
longer ascribed to objects but belong to the subject as internal physic states (Böhme 1993, 119). However, 
Böhme illustrates how Schmitz, crediting atmosphere as too independent from things, end up excluding the 
whole realm of the production of aesthetic work, since atmosphere cannot be produced by qualities of things 
(Böhme 1993, 120).  
For this reason, Böhme explains how it is necessary to move away from the idea of introjection of feelings and 
instead intend the body in its spatial self-awareness that is both the awareness of physically being in an 
environment and  how one feels in it (Böhme 1993, 120). In his perspective things possess determined qualities 
that radiates out of them, the ecstasies of things. Thus, atmosphere can be understood as something that 
originates and “goes forth” from things, persons and their combination, out in the surrounding space (Böhme 
1993, 121). Atmospheres are therefore neither subjective or objective, but rather objectlike in the sense that 
they articulate their presence through qualities (like object), and subjectlike because they belong to subjects in 
that they are sensed by subjects in bodily presence and they are a “bodily state of being of subjects in space” 
(Böhme 1993, 122). In this way the perceived and the perceiver are connected together in the common reality 
of the atmosphere, and the relationship is made intelligible through the multiplicity of linguistic expressions 
that we can use to indicate atmospheres: serene, serious, terrifying, oppressive, of dread, of power, of the 
beautiful, of the sublime (Böhme 1993, 122-23). These manners of speech suggest that there is a wide practical 
knowledge of atmospheres, possessed in particular by those working with aesthetics (e.g. product design, art, 
 40 
advertising, interior design. This knowledge is related to how the different concrete properties of a thing and 
their interaction are connected together in the production of a specific atmosphere (e.g. beauty) (Böhme 1993, 
123-24). This knowledge is mainly tacit as a consequence of the high level of crafts capacities involved that 
can only be passed on by demonstration, and of different ideological aesthetic theories. What is important to 
underline here is that the role played by these elements is not simply the sum of the parts but how the whole is 
conjuring up to a specific atmosphere (Böhme 1993, 124).  
To conclude, this idea of aesthetics understands perception as the manner in which one’s body is present in an 
environment.  Thus, atmosphere is the primary object of aesthetic experience (Böhme 1993, 125).  
 
Feminist	Aesthetics		
Since the early 1970s the sphere of art and aesthetic experience has been opening up towards a new range of 
theories, approaches and models of criticism commonly addressed under the term feminist aesthetics which 
share a “resistance to the male privilege and domination” (Devereux 2005, 647). This male privilege is built 
on the fact of patriarchy, where patriarchy is understood as “the social system that distributes power, status, 
and rights to the men and men’s interests, to the detriment of women and women’s interests” (Devereux 2005, 
647). This implies the belief that the existing society, its institutions, practices, habits and outlook are 
patriarchal, and, more importantly, that patriarchy is illegitimate since it treats men and women unequally and 
it can only be justified by distorted assumption about the nature of men and women fixed by biology or a 
divine plan (Devereux 2005, 648). In aesthetics this means that the historical domain of art and aesthetics is 
itself patriarchal. The introduction in the 1970s of the notion of gender in aesthetics “into the analysis of 
aesthetic pleasure, aesthetic value, the work of art and other foundational notions of the discipline” (Devereux 
2005, 648). In this way it became clear how distorted conceptions of gender have been infecting both the 
subject matter of art and its forms and how specific mechanisms were at work both in the perceiving subjects 
and in characterizing the objects of aesthetic attention (Devereux 2005, 648). 
Looking at the specific realm of aesthetics through the lens of feminism has produced a vast amount of new 
and revolutionary approaches to the subject of art production, beauty and art appreciation that I will discuss 
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hereafter.  
Three are the main concerns of feminist aesthetics. 
Canon and the under-representation of women is the first. It was commonly believed that, because of the 
female biology, women were not to be expected to achieve creative greatness. In fact, it was widely thought 
that women lacked the power, energy and near divine inspiration needed to achieve high artistic results 
(Devereux 2005, 651). Even though literature might have offered some kind of artistic accomplishment to 
women of modest wealth and education, it seemed rare that they could qualify as candidate for genius 
(Devereux 2005, 651). The feminist critique has its point in arguing that this lack of ‘women geniuses’ had its 
foundation not in ‘women’s nature’, but in the meanings society attached to sexual difference and thus the 
social and material circumstances women found themselves into (Devereux 2005, 652). Talent alone was not 
enough to achieve artistic success, but it “required access to particular social and socially mediated material 
conditions” (Devereux 2005, 652). Nochlin has provided a clear analysis of these conditions in her book Why 
Have There Been No Great Women Artists? (1971). Early feminists had predicted that once equal 
circumstances were obtained through systematic social changes, women would have achieved the same fame 
as male artists. Another approach suggested to expand the canon, trying to bring to light those previously 
overlooked or undervalued women artists and acknowledging their importance as muses, models and subjects 
of art (Devereux 2005, 652-53). The second-wave feminist were though critical of the above approach, since 
they found it reinforcing the male position as the wining one and thus encouraging women to emulate their 
male counterparts and pursue success in traditional terms, becoming like a man (Devereux 2005, 653). They 
wished instead a re-theorization of the frame of the discipline, questioning whether the “traits the canon 
celebrates are those that ought to be celebrated” (Devereux 2005. P. 653-54). A re-visitation of the evaluative 
norms of the discipline led some feminist to invoke for the creation of a separate tradition of women’s art. 
Either believed as a consequence of women’s nature or a consequence of the social and political environment 
women faced, it claimed a necessary or privileged relationship between female gender and specific structure, 
style and form of literary or artistic expression (Devereux 2005, 654). A relevant aspect of this ‘gynocentric’ 
feminism was to encourage women not compete against each other to enter male-dominated mainstream 
venues, but instead expose in cooperative women-only galleries and spaces. Furthermore, to celebrate those 
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activities that the established art world would dismiss or devaluate (Devereux 2005, 654).  However, this idea 
of women having a distinct nature and the fact that particular forms of art could have a gendered nature was 
considered politically dangerous by many. Nevertheless, it opened the discourse of including both patrilineal 
and matrilineal pattern of tradition (Battersby 1989 in Devereux 2005, 655). To spread the message of social 
change, subversion of the patriarchy, and more equality for all women, including minorities though art became 
an explicit content of feminist agenda (Piper 1996; Farris-Dufrene 1997 in Brand 2007).  
The second concern is the artistic representation of women, how they are depicted and positioned in works of 
art. This perspective takes into account not only how the patriarchal society oppresses women politically and 
economically, but also how different forms of artistic representation play a crucial role in the construction of 
gender. Thus it was of extreme importance to uncover these deep structures that educated “women and girls to 
see themselves as (passive) objects of male desire, an alignment supportive of male privilege and useful to 
patriarchal culture” (Devereux 2005, 655). In film analysis Laura Mulvey’s classic Visual Pleasure and 
Narrative Cinema (1975) introduced the concept of male gaze. In this understanding the camera was aligned 
with the gaze of male characters in the film so that the spectator’s gaze would automatically establishing an 
identification with them, consequently women would be merely objects of that same gaze and desire (Devereux 
2005, 656). Even though this might be argued is an oversimplification of the experience of the female spectator 
or that it overlooked the differences of power between men, it nonetheless did open up for a multiplication of 
feminist film theories (Devereux 2005, 657). Interesting is how Löw (2006) has in her research connected the 
discourse of space and gender to the concept of the gaze and I will go back to this further on. 
The third area of interest is examining the fundamental ideals and values in philosophical aesthetics. The 
intention is to demonstrate the incapability of the theoretical framework adopted until then, which failed to 
take into consideration the influence of gender and gender factors (Devereux 2005, 657). In particular, the 
critique has seemed to focus on Kant and formalism (Devereux 2005, 657). It has to be noticed that this 
criticism is mainly addressed towards the twentieth-century version of formalist theory, this generic formalism 
that is committed to the disinterestedness of aesthetic judgment and the separation of art from life, establishing 
the notion of aesthetic autonomy (Devereux 2005, 658). According to feminist critics, formalism fails to 
understand the nature of art and it relies on standards of classification and evaluation that are, both in theory 
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and in practice, exclusionary and discriminatory, and are based on the negation of the political dimension in 
which art is created and evaluated (Devereux 2005, 658). Furthermore, formalism is subject not only to class 
and racial bias, but also to gender bias: the supposedly universal forms of art indeed advantage some kind of 
speakers and audiences over others. This is because male-defined assumptions about gender and art are those 
producing standards of classification and evaluation, instead of universal aesthetic values (Devereux 2005, 
659). The feminist critique tried to reveal how local, historically specific attitudes and assumption form 
aesthetic criteria, refusing the idea of formal purity and thus calling attention to the social roles works of art 
play in our society. However, even though we can agree on the fact that formalist evaluative practices might 
be gender-biased, it does not ensue that the ideal of formal assessment is as well (Devereux 2005, 659). It is 
unclear whether the gender bias lies in assessing aesthetic judgments based on the evaluation of formal features 
(e.g. colour or line) or in the lack of opportunity for women to be trained to master these formal features 
(Devereux 2005, 659). 
For some theorists this approach might seem outdated, since formalism and the aesthetic autonomy since long 
have been abandoned, but feminists point out that issues of gender and gender bias are still holding a very 
marginal place in the aesthetic analysis. Furthermore, retrograde political assumptions and commitments 
related to Kant and formalism are still widespread and thus in need to be addressed (Devereux 2005, 660).  
The feminist approach has had a prominent impact on aesthetics and its theories, in particular it enabled to 
look at this discipline and its political content as deeply entangled with the patriarchal structure of the world. 
In objecting the Kantian notion of artistic autonomy and the idea of the universality and impartiality of aesthetic 
judgments and institutions, it tried to introduce contextual qualities such as ethics, politics and history as 
necessary for a full appreciation and evaluation of art (Brand 2007). Thus it has made possible, through the 
development of feminist understandings of art and of feminist models of appreciation and evaluation, to create 
new forms of art and break (or at least challenge) those mechanism of exclusion, and tried to grant the due 
recognition to women and those who for so long had been excluded from the realms of art (Devereux 2005, 
661).  
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Space	and	place	 	
Since researching from a planning perspective about social practices and process in the frame of the city I 
cannot overview the fundamentality of the two concepts of space and place. Thus, I find relevant to thoroughly 
discuss them and clarify how I have framed them in my research.  
Space and place are closely related to each other and together they constitute the very “…nature of geography” 
(Tuan 1979, 387). The essential distinction between the two is that ““Space” is more abstract than “Place”. 
What begins as undifferentiated space becomes place as we get to know it better and endow it with value” 
(Tuan 1977, 6).  While space might be associated with simultaneity and multiplicity, picturing the n-
dimensional space of identity, place evokes stability, “one's place in the world (…) 'a place called home'” and 
can be related to the context of positionality (Massey 1994, 1).  
 
The	spatial	is	socially	constructed	and	is	gendered		
From the social constructivist point of view, space is socially constructed. Henri Lefebvre has outlined a 
conceptual model that illustrates this process.  
As Lefebvre explains, space “is always political and strategic and needs to be understood as a social structure 
that we help create” (Van Ingen 2003, 202). Lefebvre calls it the social space: “(social) space is a (social) 
product” (Lefebvre 1991, 26), it “incorporates social actions, the actions of subjects both individual and 
collective” (Lefebvre 1991, 33). Social space is composed by three elements: spatial practice, representations 
of space and spaces of representations (Van Ingen 2003, 202). 
First, spatial practice is the space of our everyday activities through which our body interacts with the material 
space. It “refers to the production and use of material or physical space” (van Ingen 2003, 202). Spatial 
practices are practices of the bodies both producing and reproducing specific places and social formations 
(Shields 1999, in Van Ingen 2003, 203). Second, the representations of space are the conceptualized space, 
“the kind of social spaces that we engage in through our thoughts, ideas, plans, codes and memories” (van 
Ingen 2003, 203). These representations are related to the relations of production “i.e. the division of labour 
and its organization in the form of hierarchical social functions” thus they are constituted by systems of signs 
 45 
(Lefebvre 1991, 32). These systems of signs are coding the symbols of male and female and the organization 
of the family too, thus the representations of space are as well related to the relations of reproduction (Lefebvre 
1991, 32). Third, the spaces of representation are “space as directly lived through its associated images and 
symbols” (Lefebvre 1991, 39). It can be characterized by a high symbolism, but not necessarily. “Lived space 
combines all spaces simultaneously and generates what Lynn Stewart describes as local forms of knowing, 
that are geographically and historically contingent and which are the result of socially specific spatial practices 
(Soja 1995, 611 in van Ingen 2003, 204). These spaces are where inequality and power struggles unfold, both 
the space of “oppression and enabling. Lived space is the site of discriminatory practice such as racism, sexism 
and homophobia” (van Ingen 2003, 204). Nevertheless, they can also be the theatre for counter practices 
enabling opposing, dynamic and alternative geographies (van Ingen 2003, 204).  
Lefebvre approach can help us understand how the different power relations are inscribed in space and their 
maintenance and reproduction in it (van Ingen 2003, 206). He thought of hierarchical structures as strategically 
produced in a space loaded with ideologies, and the division between hegemonic and counter-hegemonic 
powers expressed and maintained spatially (Lefebvre 1991, 210).  
Judith Butler introduced the idea of gender as a social construction where power structures produced the binary 
frame of thinking which it is based on (Butler 1990, viii). From this standpoint I would suggest that examining 
space as the dimension of social relations, thus also gender relations, can help us investigate how “spatial 
arrangements reflect and reinforce gendered power relations” (van Ingen 2003, 204). For my research it is 
particularly interesting the work of Löw (2006) that connects the discourse of space and gender to the concept 
of the gaze. She illustrates how the organization of perceptions and of body techniques play a determinant role 
in the genderization of spaces. The predominance of the visual over other perceptions typical of modernism 
(discussed by Massey as well ( (1994, 232)) is implicitly masculine in the sense that it is an authoritative, god-
like, privileged position (Massey 1994, 232) (Löw 2006, 129). The body has the double function of being the 
medium of our perception and as well the object being placed (Löw 2006, 120-21). Through the exhaustive 
example of the practice of sun-bathing at the beach, Löw illustrates how the genderized gaze regulates how 
spaces are formed through the synthetization of the objects in it, in particular of the bodies (Löw 2006, 129). 
Thus, body practices are contributing to ascribe gender in the production of space (Löw 2006, 129). Even if 
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we should not think of the city as the space where the two genders are performed as unquestioned entities, it 
cannot be overseen how body and fantasies are cultural products. Therefore a spatial practice such has naked 
breasts might have changed something in beach life, but have had a very limited impact on the representation 
of gender or space arrangements (Löw 2006, 130).  
In order to better understand this discourse, I find relevant to hereby present the theories of Doreen Massey, 
who has provided a thorough analysis of the concepts of space and place and their relation to gender.   
 
Space	and	time	
Space in order to be defined has often been opposed to time; the spatial and the temporal as two different 
dimensions to conceptualize systems of social relations (Massey 1994, 249). Massey analyses thoroughly how 
this relation has been unfolded, in particular by Laclau (1980). Laclau defined space as the realm of stasis and 
sustained that in this absence of temporality there should be no possibility of politics (Massey 1994, 251). He 
argued that spatiality meant coexistence within a structure which had internally in itself all the causes of any 
change, where on the other hand, time (or temporality) took the form of dislocation, a disruption into the 
predefined terms of any system of causality. It is through dislocation that the possibility of politics can be 
found, thus the spatial, because of its lack of dislocation, is unable to initiate any political disruption (Massey 
1994, 252). Massey elucidates how this contraposition of static vs. dynamic along with the 1970s view of space 
as a social construct produced “an autonomous sphere of the spatial in which 'spatial relations' and 'spatial 
processes' produced spatial distributions” (Massey 1994, 252). Space was thought to be produced through 
social relations and material social practices which took a particular geographical form. However, this 
formulation implied that geographical forms and distributions were simply outcomes, the endpoint of social 
explanation without any material outcome. The role of geographers became thus of mere “cartographers of the 
social sciences, mapping the outcomes of processes which could only be explained in other disciplines” 
(Massey 1994, 254).  
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Place	
Even though, it was not until the 1970s that a clear conceptualization of the term place was produced, already 
at the beginning of the twentieth century a specific trend started to investigate how, from a chronological 
perspective, different variables were connected in unique ways in space, a sort of regional geography 
(Cresswell 2009, 172). Paul Vidal de la Blance (1845-1918) was the one that connected the physical 
environment with the cultural way of life and how these contributed to the construction of a specific lifeworld, 
because of the different combinations of the physical and the cultural dimension (Cresswell 2009, 172). This 
inspired a more phenomenological approach to human geography, one that had to account people not merely 
as rational beings, but feeling and knowing ones (Cresswell 2009, 172). Thus, from this new perspective, the 
term place does not simply define a specific location (the where), but rather an entity with a history and 
meaning; this entity comes to exist through the experiences, aspirations and understandings of those who 
ascribe it with meaning in their realities (Tuan 1979, 387). Furthermore, there is a social dimension that has to 
be taken in account. As Relph elucidates in Place and Placeness (1976), even though places are experienced 
individually, they are experienced within a social context; the meaning ascribed to a place is constructed as 
much through the single’s experience as through the common cultural symbols and processes (Relph 1976, 
36). It is a combination of materiality, meaning and practice (Cresswell 2009, 169). Relph argued that some 
divisions might occur in ascribing a place its identity according different individuals and groups, however, 
there seems to be most likely a kind of unspoken agreement in ascribing places their public identity (Relph 
1976, 58). In the most recent years of time-space compression (Harvey 1989), the idea of place has been 
synonymous of an (idealized) location (supposedly) inhabited by a coherent and homogeneous community in 
opposition to the current fragmentation and disruption (Massey 1994, 146). In the assumption the space-time 
compression is responsible for a general sense of insecurity, the response should be found in the rootedness 
and stability provided by a sense of place (Massey 1994, 151).  
 
However, these views of both space and place are problematic in different ways. For the first, both place and 
space are portrayed as static, passive and, in the case of place, separated from the outside. For the second, they 
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are presented in a dichotomy of presence and absence. Space and place are the absence of time (and difference). 
A classic dualism in the form of A/not-A (Massey 1994, 255). We have encountered these oppositions in many 
other contexts: mind-body, nature-culture, reason-emotion and so on. Such approach has been argued to be not 
only problematic, but as well an obstacle for both comprehend and change the world. Moreover, Massey 
highlights the strong connection between this dichotomous way of thinking and the construction of the radical 
distinction between genders in our society, the characteristics assigned to each of them, and to the power 
maintained between them. This polarization is formulated on the base of a prominence of one term over the 
other; one term is positively constituted and the other one negatively. “[T]he other term (not-A) is conceived 
only in relation to A, and as lacking A” (Massey 1994, 256). Thus, it becomes evident how this way of 
formulating difference is at the direct advantage of the dominant social group, which dismisses any other 
possibility of social order (third possibility) as ‘disorder’ (Jay 1981 in Massey 1994, 256). 
It follows that  
with time are aligned History, Progress, Civilization, Science, Politics and Reason, 
portentous things with gravitas and capital letters. With space on the other hand are aligned 
the other poles of these concepts: stasis, ('simple') reproduction, nostalgia, emotion, 
aesthetics, the body.  (Massey 1994, 257). 
Massey argues that these dualisms delineate the distinction between female and male, and in this dichotomy 
space is coded as female (Massey 1994, 258).  
 
The	social	is	spatially	constructed,	and	is	gendered	
In the 1980s the concept of the social being spatially constructed was introduced and this opened up for a more 
influential role of the spatial.  As a complementary idea to the notion of space as socially constructed, it 
advanced the idea that the spatial organization of society actually influenced the way society worked. Thus, if 
space and the spatial have an impact on how society works, then also on how it changes and therefore have an 
effect “in the production of history - and thus, potentially, in politics” (Massey 1994, 254). This more dynamic 
idea of space, which holds the city as its symbol, seemed to be associated by a great number of both modern 
and postmodern male writers with ideas of panic, uncontrollability and of threaten (Massey 1994, 258-59). 
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Massey suggests, drawing from Wilson’s book The Sphinx in the City, that this representation of the city as 
the realm of the uncontrolled and the chaotic has a strong linkage with a female coding. In the modern city 
women could more easily escape the rigid control of the patriarchal social system. As a consequence, the new 
presence of women in the city became associated with feelings, sexuality and even chaos, disorder and sexual 
license (Massey 1994, 258). Furthermore, the postmodern global city is the symbol of “the new (seen-to-be-
new) time-space compression, the new global-localism, the breaking down of borders” (Massey 1994, 258-
59). 
Thus where time is dynamism, dislocation and History, and space is stasis, space is coded 
female and denigrated. But where space is chaos (which you would think was quite different 
from stasis; more indeed like dislocation), then time is Order... and space is still coded female, 
only in this context interpreted as threatening (Massey 1994, 258).  
What Massey tried to point out is that if we formulate space and time in terms of social relations it is not 
possible to overlook their connection to the concept of gender and gender relations. In particular, the dualism 
of masculinity and femininity and the sexist society in which we live in are strongly interrelated with the 
definitions of space and time (Massey 1994, 2).  
 
A	global	sense	of	place	
A particularly relevant concept introduced by Massey is the global sense of place (Massey 1994, 154). She 
argues that space must be understood as an inherently dynamic; social relations are not fixed and if we 
understand them as constructing space in a specific simultaneity does not imply that this simultaneity is 
immobile (Massey 1994, 2). Therefore, social phenomena cannot just be thought in space, but we should rather 
consider “social phenomena and space [the emphasis is mine] as constituted out of social relations, that the 
spatial is social relations 'stretched out'” (Massey 1994, 2). Furthermore, inspired by Minkowsky, she explains 
that we should understand,   
space-time as a configuration of social relations within which the specifically spatial may be 
conceived of as an inherently dynamic simultaneity. Moreover, since social relations are 
inevitably and everywhere imbued with power and meaning and symbolism, this view of the 
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spatial is as an ever-shifting social geometry of power and signification (Massey 1994, 3). 
Thus, there are simultaneously multiplicities of spaces, constituted by the different perceptions of the social 
relations of space influenced by the positions held in this geometry of power (Massey 1994, 3). If we look at 
gender and gender relations as a way to structure power relations, then we can see how it is influencing our 
perception of space. 
Furthermore, power is as well 'stretched out', meaning that the spatial organization of society is not just a social 
construction, a result, but rather the spatial has an active role in the production of the social and is entangled 
with both history and politics (Massey 1994, 4). Hence, the spatial is constructed through a simultaneous 
diversity of spatial scales, from the global of the financial markets to the social relations of the local town 
community or the workplace. It is at the small scale of the local, of the specific place that the spatial may seem 
to lose its dynamicity and instead become static. But we must not forget that the relations that are present 
within the place stretch beyond it.  
(…) the particularity of any place is, in these terms, constructed not by placing boundaries 
around it and defining its identity through counter-position to the other which lies beyond, 
but precisely (in part) through the specificity of the mix of links and interconnections to that 
'beyond' (Massey 1994, 5). 
This point of view wants to be an opposition as well as an alternative to the, often labelled reactionary, longing 
for the (assumed) coherence of place that emerged as an effect of the insecurity produced by time-space 
compression (Massey 1994, 151). Massey wants to overcome the idea of identification of place with 
‘community’. For the first, communities are not necessarily bounded to one place. Secondly, place which house 
one single coherent community are actually quite rare. Lastly, even if it was the case, this does not entail a sole 
sense of place (Massey 1994, 153).  
If we think the spatial as a simultaneity of social relations, then place  
“is constructed out of a particular constellation of social relations, meeting and weaving 
together at a particular locus. They are not specific confined areas, but rather intersections; 
specific moments where the networks of social relations, which are constructed in 
interconnection with a scale that goes beyond the definition of that moment as the place itself, 
 51 
meet” (Massey 1994, 154).  
In this way we can start to understand place as something that is not static, without boundaries and that does 
not have a single identity but that at the same time has a very strong uniqueness (Massey 1994, 155).  
With this extroverted, global sense of place Massey tries to untie the concept of place from a series of 
dichotomies which are related to gender. For the first, Massey explains how this could help to move pass the  
traditional formulation of space as local, specific, concrete, descriptive. Thus, place becomes the malleable 
and controllable local, associated with the more local feminine way of living (which is no longer such a 
justifiable assumption, though). The local has also a diminishing aspect and has often been used to refer to the 
struggle of feminist concerns, addressed as local struggle, local concerns (Massey 1994, 10). Opposed to these 
are the concepts of general, universal, theoretical/abstract/conceptual; terms that are strongly connected to the 
generalizing science language and, in current western way of thinking, coded masculine (Massey 1994, 9).  
For the second, associated with place are two other strongly gendered concepts, home and nostalgia (Massey 
1994, 10). As introduced earlier, place has a relevant role in relation to identity in the allegedly distressing era 
of time-space compression. Home becomes the site of the unproblematic identification, of authenticity, where 
the men seek repair this idea and is identified with the idea of woman/mother/nature (Massey 1994, 10). 
Massey argues that for the first, such a view of home and of the local is an idealization that does not take into 
account the lives of real women. Home can be a place of conflict (I will get back to his idea later) and of 
confinement which a lot of women had to leave, exactly in order to be able to unfold their own identities 
(Massey 1994, 11). Furthermore, the whole idea of home was constructed by those who left around those who 
(perforce) stayed behind, ‟the former was male, setting out to discover and change the world, and the latter 
female, most particularly a mother, assigned the role of personifying a place which did not change” (Massey 
1994, 166-67). Spatial proximity has a relevant role in the unfolding of power relations. For instance, in the 
small scale social control can be easily exercised, but the bigger scale and complexity of the city can be 
threatening to the established patriarchal system. Thus ‟the controlling and surveillance aspects of city life 
have always been directed particularly at women” (Massey 1994, 167). The supposed disorientation caused by 
globalization have been analysed from a First World point of view which has identified the capital as the 
prominent cause of change in our perception of and access to space and time. However, we cannot theorize 
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our ways of inhabiting and experiencing space and place only out of class relations. Ethnicity and gender must 
be taken into account when trying to map social relations in time-space compression (Massey 1994, 164). In 
this way we can start to ask ourselves “who feels dislocated/placeless/invaded?” (Massey 1994, 165). For 
instance, if we adopt the point of view of the colonized countries we can begin to grasp how time and space 
lost their protective isolating aspect long ago, influencing the meanings interconnected with the concept of 
home and sense of place (Massey 1994, 166). It becomes more evident how, not even in the past, the identity 
and specificity of the local were produced internally, but rather in the presence and in the interaction with an 
outside (Massey 1994, 169-70). Home as always, “in one way or another, been opened; constructed out of 
movement, communication, social relations which always stretched beyond it” (Massey 1994, 171). Massey 
concludes that the assumption that the recognition of interconnectedness should produce fear and 
disorientation is contestable and relative; in the example of the city, Wilson has illustrated how women adapted 
more easily to the instability and uncertainty of the city life.  
What Massey tries to point out here is that modern and postmodern geography assumed one single point of 
view to be universal, and that is “white, male, heterosexual and western” (Massey 1994, 225). Her argument 
is that the previously discussed symbolic meanings attributed to spaces/places are evidently gendered and in 
this way they “reflect and affect the ways in which gender is constructed and understood”. In conveying a 
message of exclusion, they limit women’s mobility (sometimes through the straightforward threat of violence) 
of identity and of space and try to control precisely these identities and motilities, confining women to the 
domestic space and identity (Massey 1994, 179). Therefore, the relevance of gender relations, and not only 
class, has to be understood when mapping the structures of space and place, spaces and places. The shifts on 
the nature of capital accumulation are not the only thing influencing the way in which space, place and 
spatiality are experienced. If we begin to analyse spatiality through something other than the male body and 
the heterosexual male experience, we might become aware of gender specificity and oppressive gender 
relations. This cans help us to reconsider central concept such as modernity and modernism and help us to 
understand the gendering of their spatiality and the gendered spaces in which they were formed (Massey 1994, 
182).  Massey has tried to demonstrate how “the hegemonic spaces and places which we face today are not 
only products of forms of economic organization but reflect back at us also - and in the process reinforce - 
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other characteristics of social relations, among them those of gender” (Massey 1994, 182). Therefore, when 
working with the concepts of space and place in terms of social relations we cannot simply overlook the 
connection of space and place with gender (Massey 1994, 182). The gendering of space and place both reflects 
and effects back on the ways in which not only gender, but also space and place are constructed and understood 
in the societies in which we live (Massey 1994, 186). 
 
Mobility	and	gender	
Since I am investigating women’s aesthetic experience of public space, I cannot overlook the fact that the 
informants are moving in it. I consider important to include the aspect of mobility in my research precisely 
because I have tried, through the concepts introduced by Massey, to move away from a static view of space. 
She has illustrated how it is important to think of the identities of places as opened, multiple and interconnected 
to the beyond, not constrained by boundaries. I consider this particular idea of identities of place important in 
my research since it makes us realize the importance of looking at the practices of usage of public space from 
others point of view. In this case those of women. Looking at place and space in a dynamic relationship with 
societies and gender amounts can help us understand the plurality of social and spatial identities and thus move 
away from the single model-mentality (Cattan 2008, 92). This can open up for a more dynamic process of 
research. First, in the sense of a constant movement from the particular to the general, from experience of the 
single to the social context it is inserted into. Second, it is dynamic in the fact that these women are not static, 
passive absorbers of the spatiality around them, but rather moving, active individuals with mobile identities 
relating themselves to space around them. Third, women as a general group, began to gain mobility since the 
19th century, moved out from the private space of the house and started to seize the urban space, challenging 
the system of social control. However, mobility and access to public space are not equal for all social groups 
and gender is an important aspect of this variation and is embedded with the reflection and reinforcement of 
power relations (Sheller 2008, 257-58). An aspect of mobility on public space is the fear linked to the threats 
of violence against women (Sheller 2008, 259). 
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Claire Madge, Rachel Pain and Gill Valentine have provided interesting insights about women and their 
relationship with mobility in public space and its relationship to fear sphere (among others Koskela 1997; 
Madge 1997; Pain 1997; Pain 2001; Valentine 1989; Valentine 1992). I will hereby try to summarize their 
theories in one brief discussion.  
Fear in public space “is defined as the feeling of distress, alarm or worry caused by perceived impending 
danger and/or harassment” (Madge 1997, 237). Madge conducted a research in the use of public parks in 
Leichester, Britain, and the results showed how 75% of women compared to 50% of men stated that fear 
restricted their use of parks and this was considered a 'very important' factor for 50% of women compared to 
30% of men (Madge 1997, 240). The key point of these results was that the fear of sexual attack by men is 
women's greatest fears and this performed a crucial role in deterring women from using parks in Leicester 
(Madge 1997, 241). As Pain has expressed as well, “fear of attack is one of the most influential constraints on 
women's freedom of movement in towns and cities” (Pain 1997, 234). 
The political emphasis towards an exhaustive mapping of the public areas of violent crime risks to shift the 
attention away from the social and political causes of sexual violence, validating women’s widespread fear of 
public spaces. What emerges in Pain’s research regarding women’s fear of violent crime in Edinburgh is that 
the environment itself might have an influence in the redistribution of fear on a small scale, “but the explanation 
of fear lies elsewhere” (Pain 1997, 233)  
What should be asked is not just “who fears what”, but rather “why” is it feared (Pain 1997, 233). 
Valentine has provided a thorough description of the different structural foundations of these fears.  
The separation through history of the site of production and reproduction has produces the division between 
public and private space. The first is the realm of men, out at work, and the second, the home, the place of the 
women (Valentine 1992, 23). Furthermore, the hierarchical structure of the family contributed in the creation 
of an idea of masculinity expressed in two opposed figures: the man as the head of the family, the one who 
provided protections form the other figure, and those other male strangers, represented as potentially 
aggressive (Valentine 1992, 23-24). Therefore, the combination of the gender division of space and the 
ideology of the family have produced an “implicit awareness that women are not safe in public space and need 
the protection of a man from all men within the family unit” (Valentine 1992, 27). Nevertheless, the reality of 
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crime statistics show that women are more at risk at home and from men they know (Valentine 1992, 23). Still, 
domestic violence and date rape are taboo topics to debate publicly and this creates a mismatch between the 
sites of violence (private) and the sites of fear (public) (Valentine 1992, 22). This mismatch is mirrored, 
maintained and strengthened through other sources of information. The first is education. During the 
upbringing of boys and girls there is an increased emphasis on girls’ physical vulnerability to attack with 
consequential restrictions that will thus influence their behaviour and use of public space (Valentine 1992, 24). 
In particular, girls are often forced to be chaperoned if they want to be out at night, by friends and then later in 
age by men. A way to “encourage them to seek the protection of one man from all men” (Valentine 1992, 25). 
Second, media are also placing crime in the sphere of public space rather than in the private space of the home. 
They contribute in the generation of images regarding the quantity of crime and the spatiality and temporality 
of these crimes: in public places (in particular parks and railways) at night (Valentine 1992, 26). Thus, there is 
a certain implication of responsibility of the victim: if women avoid these places where they are vulnerable 
then they are safe. We can see here how the assessment of threat is transferred from men to public place 
(Valentine 1992, 26). Third, social contact is crucial in keeping the taboo about domestic violence and date 
rape. Women discuss instead what they have heard from the media, produce informal comments and 
interpretations of those stories, share their own experiences and rumours, and warn each other making the other 
women feel more conscious of the potential risks. These patterns reinforce the idea that male violence is 
something that only takes place outside the home (Valentine 1992, 27).  
These geographies of fear have a temporal dimension as well. This is related to the ‟significance of darkness 
as a cue of danger, and by changes in feelings of security between summer and winter as well as day and night 
(Pain 1997). While during the day women identify some specific places as dangerous, at night this judgment 
is extended to all public places. This is because there is are variations of the dominant groups in public space 
through the day: the day time is the one of women in part-time paid works, housewives, young children and 
elderly - the men are occupied in work related activities. The night time is dominated by young people and 
men with financial resources and energies to pursue leisure activities (Valentine 1989, 388). A need to assert 
masculinity combined with drinking and social pressure by other peers can make the behaviour of these groups 
unpredictable and threatening. Thus women are women told and “learn through experience that is inappropriate 
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and unsafe to be alone in male dominated spaces especially at night” (Valentine 1989, 389). 
 In more recent years, Koskela has conducted an interesting research that focuses on women’s fear of public 
places in Finland (Koskela 1997). This study is particularly interesting because it investigates the Scandinavian 
context, where women are generally considered to have equality and independence and are  not confined in 
the private sphere to the same extent as in the Anglo-American contexts (Koskela 1997, 302). Thus, if women’s 
fear for public places is regarded related as a consequence of women’s fear for male violence and hence a 
consequence of< gender power relations, women’s restricted access to public space and limited mobility ca be 
seen as a test for equality (Koskela 1997, 302). Her research shows how in Scandinavia has well there is a 
mismatch between the fear of public places and the actual risk in private ones. She illustrates how women’s 
feelings are a complex product of one’s experiences, memories and relations to space and how they are based 
on both intuition and knowledge, which means that they are often very contradictory. In fact, the incongruence 
in women’s fear of violence is made explicit in the fact that they “know perfectly well when and where to be 
careful or confident, although there is no measurable way to justify” (Koskela 1997, 304). The fact that feelings 
as indeed complex and rarely either or can help us to look at those women who affirm not to be afraid in a 
different way. If we, as researchers, carry on in saying that this is merely a denial-mechanism, we exclude the 
possibility for genuine courage and therefore become part of the social construction of fear, missing the chance 
to write research that is truly emancipatory. What is important to keep in mind is that boldness is not a denial 
of fear and it should be taken seriously and respected (Koskela 1997, 305). Koskela introduces four different 
type of boldness. First, reasoning: “in frightening situations or places women try to convince themselves that 
they should not be afraid” (Koskela 1997, 305). Second, the courage developed as a consequence of the 
awareness of the cultural relativity of danger; experiences in different cultures make women feel confident in 
their own (Koskela 1997, 305). Third, ways of affirming one’s confidence in space by taking possession of it 
by using it repeatedly and in this way feeling at home in one’s environment (Koskela 1997, 305). Fourth, social 
skills: those events where “women defend themselves or others, or show an ability to respond sensibly when 
facing a threat” (Koskela 1997, 305). However, despite several examples of courage, the number of Finish 
women that express fear and the types of places do not show any remarkable difference in respect to the Anglo-
Americans (Koskela 1997, 312). Therefore, it seems that “gender equality in Finnish society is partly a myth” 
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and that here too, power unfolds in space in a gendered way (Koskela 1997, 316). Nevertheless, it is important 
to remember that in these power relations there is also the possibility of resistance thus it is helpful to pay 
attention to the narratives of courage, together with those of fear. Simply with their presence in the urban frame 
of the city, “women produce space that is more available for other women” (Koskela 1997, 316).  
One could argue that feminist social control theory has been reinforcing rather than challenging these images 
of women as universally vulnerable to male abuse and passive in the face of oppression. However, the notion 
of sexual violence is still acting a social control (Pain 1997, 237). This cycle of fear maintains and perpetuates 
male dominance and patriarchy. It is the spatial expression of patriarchy (Valentine 1989, 389). 
However, as Koskela has illustrated, women’s relations to public spaces are not stagnant; as women can limit 
their own mobility to elude danger or fear, they can also reclaim space and “learn (or re-learn) to be spatially 
confident”. Research should thus challenge the (re)production of women’s limited competence (Koskela 1997, 
316).  
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8.	Nørrebro	Park	
Nørrebro Park is my case study and I will contend that it is a critical case. I have identified certain characteristic 
in Nørrebro Park that give it “strategic importance in relation to the general problem” (Flyvbjerg 2006, 229). 
The park is placed in an area that was recently renovated with the definite aim to improve life quality of the 
inhabitants with the park as the recreational and cultural unifying element (Andersen, et al. 2009, 25). Thus I 
found it a relevant and critical case in researching how women then actually experienced this space. 
Furthermore, the fact that the area of outer Nørrebro has been perceived in the period 2009-2013 (data available 
from 2009) as the least secure in the area of Copenhagen and outskirt, could indicate a strategic relevance in 
relation to the issue of fear of public spaces illustrated in the section about mobility and gender (see p. 54).  
I will here under analyse these two aspects from a planning point of view, with the aim to expose the different 
social, political and economic processes that unfold in the area of Nørrebro Park.  
 
The	materiality	and	sociality	of	the	spatial	form	
While we walk through the city we look at our surroundings, at the material frame that is encompassing us and 
our lives. At first glance it might appear as an empty container of people. However, if we begin to think of it 
as the place where we express ourselves, our identities both socially and individually it becomes evident how 
the city is the space of human interaction (Makeham 2005, 156). The space of the city and its architecture are 
not just an ensemble of inert constructions, but something that, in a constant dialog with us, shapes urban 
scenes, places where the unfolding of the collective and individual identities is made possible. Thus, in the 
research of a better understanding of how social and gender dynamics unfold in the space of the city, I consider 
utterly relevant to investigate the social, architectural and planning aspects of the city.  
In the following section I would like to look into how the area of Nørrebro Park was planned and created in 
the context of its neighbourhood and of Copenhagen in general. In particular, I will analyse the process of 
urban renewal, since I find relevant for my research to uncover the different power relations that unfolded 
through it.  
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Nørrebro	Park	and	the	surroundings	
Taking a closer look at our surrounding we might be able to identify the different times that have influenced 
the architecture of the city, its aesthetic and physical development. Behind it there are different architectural 
philosophies that since the industrial revolution have acquired an increasing importance and have fostered a 
growing awareness of the different planning choices making these schools of thought more manifest. We can 
easily observe this in the area of Nørrebro Park.  
Nørrebro was theatre of a tremendous growth in population in the end of the 19th century, the inhabitants went 
from 10.000 1852 to 105.000 in 1901 (Nørrebro Lokalhistoriske Forening og Arkiv 2015). This meant a 
massive construction of block-buildings made of small apartments that should house the growing working 
class. The housing speculation was so brutal that from the end of the 1960s to the 1980s the reconstruction of 
the majority of the apartments (in particular in the inner Nørrebro) and the introduction of green areas was 
inevitable (Nørrebro Lokalhistoriske Forening og Arkiv 2015; Federspiel, Skytte Jensen, & Wenzel 1997, 142-
44). This lead to a redevelopment of both inner and outer Nørrebro. The price of the new apartments was 
unaffordable for the previous residents and thus the area started to attract a new segment of inhabitants: 
younger, more wealthy and with a higher education (Federspiel, Skytte Jensen, & Wenzel 1997, 145). The area 
of Nørrebro Park is a typical example of this process. In the 1930s the discharge of the Nørrebro train station 
and the connected tracks left unoccupied a big area in between the buildings. The park was established in 1930 
as the result of the dismissal of the railroad that connected the neighbourhood with the surroundings and has 
undergone a renovation in 2007. At the end of the renovation the park presented was a long green belt 
approximately a kilometre long, stretching from Jagtvej to Hillerødgade, crossed in the middle by Stefansgade. 
The different elements that compose it were inspired by the ‘average Denmark’, as the architect who designed 
it explained (Bakhti, Sørensen, Aae, & Park 2007, p 33).  
The buildings surrounding it can be divided in those on the east side, towards the city-centre and those on the 
west side, towards Lundtoftegade. This division can help us to better understand the key position of the park 
and the differences in housing and social conditions of the residents of the two sides. On the east side we have 
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the one end of Stefansgade and Jægersborggade that together have a strong role in the economy and activity-
life of the neighbourhood (Wang, et al. 2011, 15). This side shows the characteristic architecture of the block 
buildings of the end of the 1800s - beginning of the 1900s:  four-five stores tall, long brick-facades, narrow 
backyards and narrow side streets (see App 2a). They were erected in these neighbourhoods in order to house 
the growing working class, while the commercial activities were taking place in the city centre. This was a 
time of unrestricted speculation and whoever could get their fingers on a piece of land in the new area outside 
the ramparts, would build a house as fast as possible. The content or the design of the building were not 
priorities, the aim was to make money (Lind 2001, 22). As a response to this, both private and public housing 
association grew stronger in order to face the massive speculation and the demand for lodging (Lind 2001, 26). 
This type of associations was inspired by Germany and based on the idea that both the ground and the building 
were jointly owned (Lind 2001, 25). This kind of development is typical of this area and still in 2005 54% of 
the buildings in the Nørrebro Park area are owned by housing association (Andersen Skifter, Bjørn, Nielsen, 
& Sueson 2005, 23). The ground floors and basements of these buildings house a majority of restaurants, cafés 
and special shops, thus the area is in general distinguished for a strong entrepreneurial atmosphere (Wang, et 
al. 2011, 15). Jægersborggade is as well known for its darker side related to a vivacious drug dealing (Stender, 
et al. 2010, 23) which has caused a strong presence of the police and different interventions in the attempt to 
stop (or at least limit) this activity (Westh 2012). 
On the west side the buildings are of newer construction and have a different appearance. The majority are 
social housings, and their aspect reminds strongly of Fisker’s Hornbækhus in Nørrebro (1923) and Hansen’s 
Solgården (1929-30), inscribing these buildings into the functionalist tradition. They have big backyards and 
the typical functionalist element of the balcony (Lind 2001, 27), which some of these buildings have, on the 
contrary of those on the other side of the park (App 2a). According to Danish statistics here live many poor 
people with both Danish and other ethnic backgrounds (Wang, et al. 2011, 16). The few shops on this side are 
retail shops; instead, different kinds of meeting places have been recently established here, such as “parents-
café”, “neighbourhood-mother”, “night-owls”, “fathers network” (Wang, et al. 2011, 16).  
The whole area of Nørrebro was subjected, together with the rest of Copenhagen, to a new wave of 
immigration, both from the countryside and other countries in the beginning of the 2000s. In October 2012 
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there were 76.609 inhabitants in the sole area of Nørrebro (Copenhagen inhabitants were 558,126) spread over 
41.000 housing units in 4.1 square kilometres. Each resident in Nørrebro had access to just about six square 
meters of green area (Lokaludvalg 2013). This new development of the area and an increasing demand for 
housing had aggravated the already much needed renovation of both the old buildings, but also of the green 
areas and the streets. Thus, the neighbourhood around Nørrebro Park was been subjected to a long process of 
urban renewal started in 2001, which also meant the recognition of the area as a place with its own identity 
and name, Nørrebro Park indeed (Andersen Skifter, Bjørn, Nielsen, & Sueson 2005, 5).  
This approach by the government can be placed within a bigger architectural and planning context, witnesses 
in the 00s. The new pragmatic approach relies on a restored confidence in the human capacity to manage, adapt 
and invent (Healey 2008, 280). The new focus of urban renewal lies in the impacts on the social and spatial 
context of the project and not only the intent, which instead characterised the functionalist approach of the end 
of the 20th century. This focus on the human aspect of the city goes hand in hand with the idea that revitalization 
and restore of urban life is the key elements for achieving a good life environment. Charles Landry (2006) 
introduces the idea of the Creative City, where creativity is the main ingredient to create an attractive, 
sustainable and financially viable city (Landry 2006). Moreover, the Danish architect Jan Gehl is one of the 
major exponent of approach that focuses strongly on the human aspects of the urban space. Together with Jane 
Jacobs, they laid the ground rules for planning good public spaces, useful, attractive and active so that they 
can shape a vibrant, safe, diverse, vital, sustainable and healthy city, a good city (Gehl 2010) (Jacobs 1961). 
This architectural trend has to be inscribed in the bigger picture of the different urban policies that have been 
developing since the beginning of the 1990s. It was in fact in this period that, inspired by the EU poverty 
programmes, different large scale urban programmes that included both area-based action, participation and 
partnership were initiated (Andersen & Pløger 2007, 1352). The expression “ghetto problem” was introduced 
in the Danish context and urban policy was seen as a tool to deal with ethnic tensions. The general belief of 
the 90s was that the deprived districts should solve the social, cultural and economic issues in a holistic way.  
These plans tried to go beyond the rhetoric of left and right and achieve a broad consensus in order to secure 
funding (Andersen & Pløger 2007, 1353). However, a duality singular of the Danish context was developed. 
On one side “a strategy for economic revitalization dominated by neo-corporatist, elitist governance”, on the 
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other “the area based programmes for deprived districts influenced by planning ideas of social mobilization 
and community empowerment” (Andersen & Pløger 2007, 1360-61). In particular, the shift in 2001 to a neo-
liberal/conservative government meant the abrogation of the Ministry of Urban Affairs. As a consequence, 
renovations and physical planning were now under the Ministry of Business and the revitalization of 
neighbourhood program [kvarterløft, ndr], was moved under the Ministry of Integration. The signals were 
clear: a decreasing importance of the holistic and social dimension of planning, social cohesion seen as a mere 
problem of ethnic related tensions and physical renewal intended as an entrepreneurial issue (Andersen & 
Pløger 2007, 1361-62).  
In the context of the area of Nørrebro Park, as we can read from the evaluation report compiled in 2008 at the 
end of the first neighbourhood revitalization, the idea with the project was not to simply renew the physical 
environment, but as well to mobilize local resources and networks (Andersen, et al. 2009, 5). The plan for a 
neighbourhood improvement was a new way to face certain social problems in the Danish context, in a new 
frame of political involvement of the local community through new participation forms (Andersen, et al. 2009, 
6). The polarization of this area (the ‘rich east’ vs. the ‘poor west’) as an outcome of two decades of housing 
policies that concentrate ethnic groups and social problems in public housing (Andersen & Pløger 2007, 1350) 
did though create some challenges for the regeneration plan.  
The general goals to create an attractive and exciting place to live and work and to strengthen the area of 
Nørrebro Park as a peaceful and green neighbourhood with Nørrebro Park as the recreational and cultural 
unifying element was achieved (Andersen, et al. 2009, 25) However, despite the overall success, the report 
illustrates how that precise political shift in 2001 and its increased focus on ethnic minorities did not lead to a 
bigger involvement of those minorities. On the contrary, the cooperation with the social housing association 
in Lundtoftegade turned out to be difficult, thus the coordination between the social efforts and the general 
plan was problematic (Andersen, et al. 2009, 27). Besides the positive experience of the annually Cultural 
Market Day with a broad participation, unless the effort was specifically targeted towards the ethnic minorities, 
it was difficult to engage them in neighbourhood work (Andersen, et al. 2009, 154-55).  
This is an example of how social polarization has created social conflicts that cannot be solved unless a 
collective action from the bottom is undertaken. A truly democratic dialogue has to be established, “based on 
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a willingness seriously to listen to, and taking others’ interests and perspective into consideration, in order to 
achieve a more just and cohesive society” (Andersen & Pløger 2007, 1362). Despite neighbourhood 
revitalization projects, the polarization continues and the division between high and low income areas in 
Copenhagen is more and more evident. It seems that the local community empowerment strategies are being 
submitted to urban policies that facilitate the growing machine of the “Entrepreneurial Globalized City” 
(Andersen & Pløger 2007, 1349). 
From a space political economy, this process of urban redevelopment is nothing else but a “leading edge on a 
larger process of uneven development, which is a specific process, rooted in the structure of capitalist mode of 
production” (Smith 1982, 139). In this process the requalification of the material frame of the city is just a part 
of a bigger plan to trigger a process of gentrification that will make capital flow back in the area.  
 
The disclosed wish to create a gentrification process can be discerned between the lines of the municipality 
plan of urban renewal, and we can observe some of its consequences in certain dynamics that unfolded in the 
area since the renewal started.  
As we can read, the aim of this urban renewal was to  
“igangsætte og forankre en helhedsorienteret proces, hvor lokale beboere, erhvervsliv, 
foreninger, institutioner og kommunen danner partnerskaber og deltager aktivt og ansvarligt 
i udviklingen af området til et lokalområde med gode udfoldelsesmuligheder og levevilkår” 
(Andersen Skifter, Bjørn, Nielsen, & Sueson 2005, 25).  
The attention on the liveability of the area is indeed “meaning liveable for the middle class. In fact, of necessity, 
they [the cities] have always been ‘liveable’ for the working class” (Smith 1982, 152).  
When in 2005 the Danish Building Research Institute [Statens Byggeforskningsinstitut, ed.] conducted a mid-
term evaluation of the renewal, two major aspects emerged to be influencing the perception of the area: its 
appearance and its safety. Thus, to improve these two elements appeared as key element to achieve enduring 
and perceivable results (Andersen Skifter, Bjørn, Nielsen, & Sueson 2005, 24). Thus common urban spaces 
and green areas were allocated the majority of the funds and had the biggest number of projects (Andersen 
Skifter, Bjørn, Nielsen, & Sueson 2005, 33). In 2007 Nørrebro Park was subject of a major restyling that 
 64 
introduced new common areas for grilling, a volleyball lawn and a hockey court. The playground for children 
was renovated as well. However, a little area were the local alcoholics and homeless people would hang out 
lied just next to the playground. This area was known as Sumpen (Stender, et al. 2010, 20) and was ‘officially’ 
established in the end of the 1990s when a bike lane crossing the park was created. The hope was to regulate 
the area, that was becoming a chaotic monopole of the local alcoholics (Stender, et al. 2010, 24). The specific 
case of the Sumpen is interesting from a planning point of view and, as the case unfolds, identify certain 
consequences of the gentrification of the area. In the first instance, the municipality had decided, in a dialog 
with the local community and the social services, to build a fence around a specific area, equip it with some 
benches and a public toilet. The purpose was to limit and delimit the public consumption of alcohol and drugs 
to one place (Stender, et al. 2010, 24). We can look at this practical solution as an example of a transition from 
the mandatory focus on order of modernist planning to an acceptance of the multiple identities and local 
problems that are creating enclaves in the space of the city (Graham & Marvin 2001, 112). However, even 
though the solution might seem more ‘humane’ with distinctive local and personal approach, the aim was still 
to solve the problem so to establish order. This can represent an example of the dualism in Danish urban 
policies that I mentioned beforehand (see p. 62). As the landscape architect Birgitte Kortegård explains, it was 
a pragmatic solution focused on the satisfaction of the other users and the neighbours of the park. The 
municipality underwent a sort of moral contract by giving the area to the alcoholics and thus expecting 
something in return from them: to keep the place clean and stop with the shouting and fights (Stender, et al. 
2010, 24). The solution was though only temporary and when in 2012 the police started to systematically raid 
the area of Jægersborggade, the pushers moved to the Sumpen and made it their dealing-station. However, the 
new ‘users’ of the Sumpen broke the peaceful situation that the establishment of the Sumpen had created 
between the neighbours, the users of the park and the alcoholics. Many inhabitants were not feeling safe in the 
area anymore and contacted the authorities (Westh 2012). Thus, by the end of the summer the area was 
evacuated and cleared (Astrup 2012). Several temporary solutions were carried out by the municipality in order 
to give back the area to the alcoholics and force the pushers out; however, they did not succeed (Agger 2013). 
As it is today, the area has been completely opened up and a grill-area with concrete benches, tables and 
common grills has been established. One of the focuses of this type of planning is to create an image and a 
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brand the neighbourhood positively so that it attracts investors. The signal that has to be sent out is that this 
area is the right one to place investments (Hansen A. L. 2007, 220). Thus, despite the initial attempt to create 
a park where different identities could coexist, though separately, the escalation of power conflicts between 
the pushers, the alcoholics and the law enforcements, forced the planning process towards the most profitable 
solution. This might rise the concern that planning processes are increasingly driven by the entrepreneurial 
imperatives of making spaces competitive within the metropolis (Graham & Marvin 2001, 112).  
 
From a gender point of view, it is interesting to see how gender is in fact never mentioned in none of these 
urban plans. Reading through even the most recent plans we can observe how women are in general completely 
ignored; in a few cases women are taken in consideration because they have another ethnicity and it is still to 
a very limited extend (Nørrebro Udviklingsplan 2012, 29 and Andersen, et al. 2009, 21). These planning 
strategies align with the general approach of urban planning that through decades has been a combination of 
public health regulation (e.g. the redevelopment of the old working class buildings, the introduction of green 
areas) and the conviction that planning towards better physical urban conditions would solve social problems 
(Rakodi 1991, 544). This tradition of planning strategies fostered a strong reinforcement of the separation of 
home and workplace, the same tradition that seldom explores the “nature and organization of the activities 
undertaken by women” (Rakodi 1991, 543). This way of planning reproduces a way of intending growth and 
wealth in the traditional capitalist way of limitless growth and economic wealth, both inscribed into a male-
dominated economy that is depending on resource throughput. Therefore, women are not considered relevant 
since they mainly perform unpaid, non-economic caretaking tasks (Perkins 2007).  
 
The	issue	of	safety		
The area of outer Nørrebro has been perceived in the period 2009-2013 (data available from 2009) as the least 
secure in the area of Copenhagen and outskirt, surpassed only by Bispebjerg in 2014 and 2015 (København 
Kommune 2016, 8). In the period 2009-20013 there were certain types of crime, such as violence and threats 
of violence, burglary, vandalism and harassment that exceed the average for Copenhagen. Furthermore, a series 
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of shooting (since 2009) have contributed to this feeling of insecurity (Københavns Kommune 2012, 24) 
together with the selling of drugs in different areas, among others in Nørrebro Park (Lokaludvalg 2013, 26). 
However, more recent statistics show that the neighbourhood is not exposed to a particular high rate of 
effective crime and that, besides pickpocketing and violations of Firearms Act [våbenloven, ndr.], all the 
indexes of committed crime have decreased (København Kommune 2016, 10). This discrepancy between the 
residents’ perception of safety and the actual threat can be related to the concept of risk related to our society 
that has been discussed by several sociologists such as Beck, Giddens and Luhmann (Rasborg 2007, 374). The 
theories of Ulrik Beck refer mainly the risk related to climate and environmental changes, however I would 
suggest that some of his points are relevant in this discussion as well. In a social constructivist perspective, 
risks have become part of our society to the extent that they are socially and culturally constructed phenomena. 
The increasing reflexivity of society and the growing influence of media on public opinion make us more 
perceptive of risks (Rasborg 2007, 374). Thus, risk can be considered knowledge-dependent in the sense that 
the knowledge of risk has a decisive influence on the perception of the risk itself (Rasborg 2007, 375). Never 
the less, risk implies a sense of chance and therefore to a certain grade of unpredictability. Here arises the 
desire to produce objective description of the risk with statistics and numbers (Rasborg 2007, 375). Thus a 
questionnaire regarding the perception of safety of the citizens can be considered an expression of this practice. 
Furthermore, there is a process of risk selection where risks are classified as either dangerous or not and thus 
worthy, or not, of our attention. It is thus utterly important which criteria are used chose what to focus on and 
what to ignore (Rasborg 2007, 376). In the particular case of Copenhagen, the municipality has considered the 
risk of crime worth of attention. I would argue that this attention comes from an economic criterion. Besides 
the personal repercussions of the experience of unsafety, there is an economic aspect related to the perceived 
level of security in a district. Not only crime, but also fear of crime and the feeling of security, since they are 
significant for the living conditions, are thus relevant to house prices (Lynch & Rasmussen 2001, 1982; 
Buonanno, Montolio, & Raya-vílchez 2013, 316). In order to restrain this negative perception of the areas of 
both outer and inner Nørrebro, the municipality of Copenhagen has focused on the issue of safety on different 
levels. In the general plan regarding the area, safety is as one of the four points of the developing plan in 2012 
(Nørrebro Udviklingsplan 2012, 5). Furthermore, in the plan developed by the local committee there is a 
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specific intervention proposals focused on establishing a safer environment in some particular spots 
(Lokaludvalg 2013, 26). Moreover, the municipality has created a dedicated project to increase safety with 
physical interventions on the site, such as lightning and trimming of the vegetation (App 2b, App 2c), together 
with different maintenance efforts (cleaning and substitution of damaged furniture) (Miroslaw 2015). 
However, these efforts seem mainly with the aim to diminish the trafficking of drugs (Københavns Kommune 
2015) (Miroslaw 2015). Safety is also a part of the more recent area renewal plan since they have registered a 
relationship between the neighbourhood’s (Bakhti, et al. 2007) physical decor, the perceived safety and the 
actual criminal acts. Therefore, the focus is on making the environment appear more clean and inviting in order 
to break the monotony so that one would not experience decay and thus insecurity (Områdefornyelsen 2014, 
74). 
I would argue that in all these examples of the effort of the municipality towards safety we can identify some 
considerable economic interests. The ‘business of safety’ is part of the branding process of the neighbourhood 
and of the city in general as lively and safe, in order to attract and maintain investments and secure the 
economic development. Furthermore, they seem to be a reproduction of the policies discussed by Pain (1997) 
where mapping violent crime serves to validate women’s widespread fear of public spaces, moving the 
attention away from the causes of violence (Pain, Social geographies of women's fear of crime 1997, 233).  
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9.	Presentation	and	analysis	of	the	empirical	data	
Informants	
As I have illustrated in the paragraph The informants (see p. 30), I personally know all the informants, to 
different degrees. I have selected them through a purpose sampling  of finding “information rich cases” (Baxter 
og Eyles 1997, 513). I do not feel particularly at ease discussing about the informants in this objectifying way, 
but I might as well “recognize that knowledge is always situated […] and write this into [my] research practice 
rather than continue to hanker after some idealized equality between us” (McDowell 1992, 409). The major 
motivation for this research has been an urge, a desire to begin to research about the relationship between 
gender and public places. So it felt natural to answer the question “where and with whom do I start?” (Baxter 
og Eyles 1997, 513) with analysing a place that is part of my everyday life from the perspective of those I 
share this everyday life with. The two criteria I used to select among my acquaintances were that they had to 
be women and had been visiting Nørrebro Park repeatedly. Thus, the group was shaped into 8 women between 
27 and 35 years old, all of European ethnic background (Giulia and Sara are Italian, the others are Danish) and 
in possess of a higher education degree (bachelor or master degree). I considered them representative of the 
group I feel I myself belong to and I believe that this contributes to the authorship, authority, validity, truth 
and reliability of my results (Richardson 2000, 14) as I have illustrated in the paragraph The informants. 
However, I did not try to select them as “broadly as possible” (Baxter og Eyles 1997, 513), I did not use their 
class, sexuality, age, ethnicity or ability as criteria of selection and the fact that they share the same ethnicity 
(but not nationality) is not a conscious choice but is merely mirroring the people I hang out with. Thus, it might 
be argued that my sample is not representative of the different subgroups of the Danish society and not 
informative (Baxter og Eyles 1997, 513), but my intention has never been to produce generalizable knowledge, 
but instead to delve into this research field starting from something close to me in order to attempt to minimize 
appropriation and avoid misrepresentation (England 1994, 86). 
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Interviews	and	focus	groups		
The interviews and focus groups were conducted by me in four different locations. The idea was to hold them 
in the meeting room of the shared office where I am studying, but for several logistic reasons only the first 
focus group was conducted there and the other three meetings were conducted elsewhere. My initial idea of 
conducting the interviews and focus groups in this sort of neutral space was indeed to underline my neutrality 
(Halkier 2012, 36). However, I abandoned this idea during the process, since I decided to adopt a position of 
a more supplicant researcher (England 1994, 82). This meant that I decided to conduct the two interviews at 
my informant’s places and the last focus group at my place. I brought small gifts to the interviewees and served 
some fresh fruits and beverages at the focus group. My intent was to acknowledge my reliance on the 
informants to provide insights on my research subject and try to shift the power over to the informants (England 
1994, 82), and acknowledge my intrusion in their lives (ibid. 86). To meet in the familiarity of the informants’ 
place can be a way to foster engagement (Halkier 2012, 37), and in my case I think it helped us to achieve a 
more informal tone, for example with Malou which I had not seen for three years. The last focus group took 
place where I live, more precisely in my garden, which increased the informality of the situation and, I would 
argue, has also influenced the length and the development of the content of the interview (I will go back to 
this).  
 
I decided to hold two interviews and two focus groups and to alternate between them, beginning with an 
interview. Since I had never conducted neither interviews nor focus groups alone, I wanted to be able to ‘adjust’ 
my practice along the way. Therefore, I designed the progression of the fieldwork so that I could use the 
interview to test topics and then conduct the focus group so that it could follow up on certain topics and at the 
same time adjust the topics for the next interview and so on. I did not adjust the content of neither of them (see 
App 1a and 1b), but I minimally adjusted during the interviews the formulation of the questions and the order 
of the topics discussed so that I was able to address the different topics in a more productive and fluid way. 
I started both the interviews and the focus groups with a short introduction where I presented my research 
topic, why I was collecting data and how the interaction would be unfolding: questions for the interview and 
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participants interaction in the focus group, and gave the participants the possibility to ask questions (Halkier 
2012, 51-2). This part was recorded. At the end of both the interviews and the focus group I would switch off 
the recorder to signal the conclusion of the interview and open up for the possibility to debrief. Both after the 
first focus group and after the second interview we actually continued discussing topics related to my research, 
so I asked for the permission to resume recording, which was granted. I adopted as much as transparency as 
possible with the informants in order not to make them feel betrayed or manipulated, jeopardizing the human 
relationship, engagement and attachment, that are fundamental in ethnographic research (Stacey 1988, 22-3 in 
McDowell 1992, 408).  
My two focus groups were constituted by three participants each. I opted for a limited number for different 
reasons. First, since I had identified some relevant topics I wanted to discuss but considered them sensitive 
(e.g. fear), I thought that the participants would feel more keen on opening up to a small audience (Halkier 
2012, 34). Second, I thought that, as a moderator, dealing with a small group would allow me to be more 
attentive to that all participants contribute equally and that they would be able to express their disagreement 
and nuanced opinions. Thus, try to avoid the domination of only few participants and a tendency towards 
conformity (Halkier 2012, 14). Third, it gave me the possibility to process the data more in depth regarding 
their negotiations, linguistic expressions and constructions of meaning (Halkier 2012, 34). 
 
My first interview was the one where I ‘tested’ the topics I wanted to discuss. It is the one where I ended up 
collecting not as much relevant data as I wished. Listening through it afterwards, I found myself thinking “why 
did I not ask her more about this? Why did I not follow this cue?” and so on and so forth. Fortunately, in this 
way I was more prepared for the following focus group. The second interview I felt more confident and let my 
informant speak, asking in from time to time, but I definitely felt that I was slowly acquiring more proficiency. 
I experienced a singular difference between the first and second focus groups. I felt that in the first focus group 
there was a more outright tendency to try to find the right answers to give me. Listening to the recording, I 
noticed how the informants had a tendency on being vague in their answers, as if they are trying to figure out 
what my questions really are about. I would argue that this might be due to the fact that my relationship to 
them is more formal. In the attempt to create a more informal atmosphere I tried to intervene with personal 
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anecdotes so that the interviewees would not feel too much the disparity of power and hopefully do not feel as 
my guinea pigs. The last focus group was conducted with three women I know well and the combination of 
this factor and the location (my garden) gave the interview a very informal tone. I believe that this might have 
influenced some of the content of it in the sense that I noticed a resemblance to what Valentine describes as 
the social contact factor: women discuss what they have heard from the media, produce informal comments 
and interpretations of those stories, share their own experiences and rumours, reinforcing the construction that 
male violence is something that only takes place outside the home (Valentine 1992, 27). 
Analysis	
Atmosphere	and	evocative	properties		
In my theory chapter about the aesthetic experience I have illustrated how physical environments can be 
ascribed aesthetic properties and how these aesthetic properties and atmosphere are the object of this aesthetic 
experience. Therefore, my informant’s experience of the park can be understood as an aesthetic experience. 
They are in fact perceiving the different elements of the park as a whole, constructing how these elements are 
bodily present for them and how they as subjects are present in this environment (Böhme 1993, 125).  
To be able to directly address the aesthetic properties of the atmosphere in the park I had prepared an exercise 
for the focus groups. Since I realized during the first interview that it was difficult to describe how they 
experienced the atmosphere of the park, I decided to help the informants with cue cards with adjectives. The 
adjectives were fourteen in total, and the informants had to pick three to describe the atmosphere of the park 
during the day/summer and during the night/winter. The adjectives were pairs opposed to each other; eight of 
them could directly be associated to evocative and emotional properties: kedelig, sjov, tryg, utryg, hyggelig, 
uhyggelig, fredelig, kaotisk; two were related to pure value properties: grim, smuk; two were related to more 
tangible aspects: befærdet, folketom, and two were related to sensorial perception: stille, larmende.  
All the informants have visited Nørrebro Park several times through the past few years. This means that their 
aesthetic experiences are nuanced and various, but there is one thing the majority agreed about during the focus 
groups and the interviews: the atmosphere of the park is not always the same (App 3a 4:50. App 3b 43:42, 
App 3c 2:13, App 3d 22:29). The first focus group identified the factor of change distinguishing between 
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summer and winter. Whereas, the second focus group mainly distinguished between day and night, regardless 
of the season.  
During the exercise the first focus group started discussing the atmosphere in the summer. 
Mischa: jeg tænker enten sjov eller hyggeligt, og det lidt giver ingen mening at den er hyggeligt samtidig med 
grim, men der er et eller andet, om det er lidt som Dronning Louises Bro der ikke er grim, men lidt der, der 
med den stemning der er omkring mennesker der er der er på et eller andet måde… [Sunniva: jeg synes også…] 
tættere på sjov end hyggelig 
Sara: (incomprehensible) 
Moderator: skal vi sige… eller… Sara du er lidt uenig… 
Sara: neeej ja det… men jeg kan godt se hvad du mener. Folk der er der de hygger sig og har det virkelig sjov 
så dyrker de sport [Sunniva: ja ja], altså det ser helt vild sjovt når de spiller det der polo der [Sunniva: ja 
præcis] det er så sjovt at se på! De går helt amok! 
Moderator: Vi kan også sige hyggelig og sjov 
Sunniva: Ja… 
Mischa: Vi kan sagtens sige sjov i stedet for hyggelig for mig… 
Sara: vi kan tage hyggelig OG sjov, nej [laughs] det ved jeg ikke [laughs] men altså… 
[all laugh] 
Moderator: jeg er rimelig large  
Sunniva: jeg vil nok være mere med på sjov end hyggelig altså [Sara: det ved jeg også] fordi jeg synes den er 
en type stemning 
Sara: ja… 
Mischa: ok… (App 3b 14:40)  
 
In my second interview, Malou describes how the atmosphere changes from time to time, depending on the 
time of the year, “fordi om vinteren det kan nemlig godt være sådan blæ! (makes a disgusted sound), crowded 
og sådan lidt øh, og man ved ikke helt om man… men så om sommeren så er det lidt som om den, lidt som 
sådan åbner sig op og ja, alt er mere som ungdomsagtigt eller hvordan man skal sige… (App 3c 03:19). 
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In the winter the atmosphere is almost the opposite: empty and boring (App 3b 15:50). When it is dark, the 
park changes: “for det meste er der forholdsvist tomt og ikke særlig hyggeligt” (Mischa, App 3b 09:33).  
The second focus group discussed in several occasions how the atmosphere of the park in general is not 
hyggelig (App 3d 12:25). But when describing the atmosphere when it is dark, the adjectives are more direct: 
spooky (App 12:55), “skummelt” (App 3d 22:22), “utryg”(App 3d 44:40), “utryg, mørk og uhyggelig… synes 
jeg” (App 3d 1:18:36) and “lidt usikker på en mærkelig måde” (App 3d 1:19:25). Furthermore, Sascha tells 
that for her the park is not hyggelig because it is “ikke en særlig køn park […] det er særlig ikke pæn, der er 
ikke nogle pæne blomster og græsset er som det er […] med huller” (App 3d 15:50). Thus, there seems to be 
a relation between the elements composing the park and its atmosphere, since it originates and “goes forth” 
from things, persons and their combination, out in the surrounding space (Böhme 1993, 121). 
These unpleasant atmosphere and evocative properties at the time of darkness are so pervasive that some of 
my participants would rather not visit the park.  
Mischa: Jeg tror ikke jeg vil vælge selv at gå en tur i Nørrebroparken om natten eller når der var mørkt. I 
hvert fald ikke... Så vil jeg måske gå til højre når man kommer fra Stefansgade, og så gå op til Jagtvej men jeg 
tror ikke jeg vil gå til venstre ned forbi den metrobyggeri eller sådan noget… det tror jeg egentlig ikke jeg vil 
vælge 
Sara: Jeg tror bare at det mørke og parker, det er ikke mig [laugh] det er ikke fordi det er Nørrebroparken, 
det er bare fordi... det ved jeg ikke... 
Moderator: kan du uddybe lidt?  
Sara: jeg kan ikke lide ideen om at der er mørkt... øh... [laughs] altså, hvad skal jeg fortælle dig?... altså, det 
er ideen om at selv om ikke... selv om der ikke sker noget så kan jeg måske som et barn forestille mig uuuh! se 
nu! I don't know... [laughs] nu hopper der én ud af busken. total latterlig men... 
Moderator: så du vælger... 
Sara: jaja... ja! jeg gør det ikke... medmindre jeg gør det hvis der er nogle andre med mig så er der ikke noget 
problem men ellers er det ikke min første choice 
Mischa: jeg tror til gengæld at jeg vil cykle igennem Nørrebroparken i mørket end jeg vil cykle igennem nogle 
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af de andre parker, fordi jeg synes der er mange mennesker og det er der også ofte om aften 
Sara: ja... 
Mischa: i stedet... det er sådan  
Sara: det er selvfølgeligt også rigtigt 
Mischa: jeg tror jeg vil aldrig cykle igennem Fælledparken 
Sara: men så er der lys alligevel i forhold til måske nogle andre parker  
Mischa: ja... (App 3b 30:25) 
 
Malou tells me also how the new illumination has really made a difference and has helped her to feel safe in 
the park: “hvis det var virkelig mørk og hun skulle vælge: skal jeg gå uden om Nørrebro Parken eller skal jeg 
køre igennem? Så gik jeg uden om” (App 3c 16:08). Thus, the aesthetic experience of unpleasant evocative 
properties of the park is reduced by the improved lighting. Sascha as well, tells how she would never choose 
to drive through the park when it’s dark, because it is too “spooky” (App 3d 12:15). Around two and a half 
years ago Cecilie was harassed and robbed in the park. I would argue that this distressing episode has made 
her associate unpleasant evocative properties to the park at night and thus made her choose not to cross the 
park after darkness for a long period (App 3d 13:47). 
 Light and darkness are related to the ability to see and have an overview of the surroundings, and being able 
to have a good range of vision is fundamental to evaluate the situation. As Giulia talks about the importance 
of looking around: “In general you always look around yourself, when you walk around, when you go around 
because we live in a society we always… it’s not like we go in in our own world, you know, we live in a society 
so we always look around, we always look “Oh! What is going on there?” because it’s also curiosity, it’s 
curiosity and also that this thing of… of having, of having always… yeah, of looking and seeing what happens” 
(App 3a 13:49). Mischa looks around herself and her surroundings not only when there are other people around, 
when she is walking in an empty street as well, “det gør man bare” (App 3b 33:50). Sara as well says: “man 
observer […] om der er mennesker og hvilken type mennesker” (App 3b 34:12). Malou talks about how she 
looks around herself and orientate herself; curiosity plays a big role in this practice, but when it is dark it is as 
well to protect herself [passe på sig selv, ed] (App 3c 12:49). 
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Sascha illustrates how in the first part of the park the visual is “ikke så slemt faktisk […] der er også lidt åbent 
så man kan lidt bedre sådan se, altså sådan overskue hvad der er” (App 3d 14:10). For Cecilie as well it is 
important to be able to see around. Speaking about her attack, she tells how there is a specific spot (which is 
where she was attacked) where the visual is very bad: “men det her, man kan jo ikke se om der kommer nogen 
herude fra og det er sådan måske et lidt mærkeligt område” (App 3d 14:58).  
Further on, Cecilie speaks about the fact that she cannot orientate herself in the same way after darkness and 
how the illumination of the park is not helping her in this task. According to her the light is not sufficiently 
directed towards the dark side of the park, which makes it difficult for her to see who is coming and therefore 
“på lang astand kan jeg nå at panikke lidt fordi jeg ikke kan se hvem der er” (App 3d 23:40).  
Darkness is presented by the informants as related to the impossibility to see clearly and thus to the fear of the 
unknown, which is a very common feeling. However, in this particular situation I would suggest that darkness 
is also representing a cue of danger because it is at night time that when men become the dominant group in 
the public spaces of the city (Valentine 1989, 388) and women are learned that men (strangers men) have to 
be feared (Valentine 1992, 23-24). As Sascha says: “det der også gør at man har nogle steder, eller jeg har 
nogle steder hvor jeg ikke har lyst til at være når det er mørkt eller sent eller et eller andet lignende fordi at… 
at tanken om hvem der nok kunne være der gør mig utryg” (App 3d 1:02:34). It is at night that they have to be 
more vigilant and in order to do so it is important to be able to see (who is there).  
Through these practices, the informants are constructing their acknowledgment of the world. I would argue 
that my informants are here practicing their pre-understandings and prejudices. They are indeed performing 
an understanding of the current situation and the outline of a possible pre-insight (Pahuus 2014, 237) 
combining both foregoing knowledge/understanding and anticipation, together with their foregoing opinion 
about something. These judgments about the unpleasant and uncomfortable atmosphere and evocative 
properties of the park are judgments made beforehand. 
Furthermore, during the conversations there are several moments, when describing these feelings, they use the 
impersonal Danish form man, a dynamic that express how their feeling are somehow taken for granted and 
they are used to justify certain behaviours (Halkier 2012, 84). Moreover, another way of legitimizing this fear 
and the consequent behaviour is to refer to more general discourses that are circulating in society (Halkier 
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2012, 88), as Julie does referring to a rape attempt recently reported by the media that took place late at night 
in a dark green area (App 3d 26:03) or other episodes of attack late at night reported in the media (App 3d 
49:30, 52:17).  
To underline the rationality of this fear and behaviours, some of them oppose it to the behaviour they have 
when they are drunk and thus not fully rational (App 3b 23:50 - App 3d 13:53, 46:45, 46:56). This behaviour 
mirrors what Koskela (1997) as also observed in her informants. Women are socialized in being afraid, 
therefore actions that do not align with this construction are regarded as daring or stupid (Koskela 1997, 311).  
We can observe how the informants are constructing the factuality and truth of a situation where women have 
to avoid parks to keep themselves safe because “that’s the way it is” (Halkier 2012, 97)Another element 
constructing this factuality is what Cecilie calls common sense [sund fornuft, ed] (App 3d 59:50, 1:06:40). Her 
usage seems to be very close to the terms related to hermeneutics that understands it as a set of taken for given 
notions that are culturally constructed (Hansen & Simonsen 2004, 65). As she clarifyes: “kend din by og kend… 
ehm… altså… og kend mennesker eller sådan noget […] nogle af de valg jeg tager når jeg kører hjem i mørket 
det er mere sådan, det er ikke måske så meget af utryghed men måske bare mere sådan… smart eller ikke 
smart” (App 3d 1:06:40). Sascha believes that common sense is related to the sense of insecurity, it is indeed 
common sense that tells you to stay away from certain areas of the city because “der skal man bare ikke 
komme” (App 3d 1:07:25). Cecilie continues: “netop også bare i Marokko, bare lade være med at gå alene 
som kvinde om natten… eller sådan… […] sådan er det her så bare være fornuftig og lade være med at gøre 
det” (App 3d 1:07:34). As they describe it, common sense helps you to make safe choices, in a way “man 
bruger fornuften for at komme rund om din utryghed” (App 3d 1:08:57). Cecilie describes insecurity as 
grounded in impulses, whereas common sense is our reflexive part “hvis du tænker dig lidt en ekstra gang…” 
(App 1:11:11). Moreover, common sense is strongly related to the education received, an education that plays 
a fundamental role in the construction of meaning of the woman as vulnerable (Valentine 1992, 25). Cecilie 
describes how her mother taught her to use some common sense: “tænk dig om eller sådan […] lad være med 
at tale med fremmede mennesker eller skriv når du kører hjemmefra eller sådan noget…” (App 3d 1:11:24). 
Sacha continues: “lad være med at skulle gå en halv time pisse stiv for dig selv inden… kl. 4 om natten altså… 
altså så tag en taxa og brug de penge det koster på det altså” (App 3d 1:11:37). Common sense seems to be 
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formed by different pieces of information we collect through our lives that we do not question and that together 
construct what is sensible and to do and what is not. Malou as well has been told since she was a child that one 
should not walk alone in a park at night (App 3c 16:42). Family is not the only source of common sense, for 
instance Julie tells about how, when she studied for a semester in France, other fellow students warned her not 
to go home alone at night (App 3d 1:11:52).  
The combination of these constructions of meaning is the same dynamic illustrated by Valentine that mirrors, 
maintains and strengthens the mismatch between the sites of violence (private) and the sites of fear (public) 
(Valentine 1992, 22).  
Therefore, it is better to avoid those places where they could meet stranger men. Their aesthetic experience 
characterised by the evocative property of discomfort (utryg, uhyggelig) is an expression of the fear in public 
space, that “feeling of distress, alarm or worry caused by perceived impending danger and/or harassment” 
(Madge 1997, 237). Therefore, if they avoid these places where they are vulnerable then they are safe. 
I would argue that the role played by light/darkness can be related to this idea that atmosphere is more than 
the sum of the single parts (Böhme 1993, 124). What I am trying to argue here is that the single elements 
composing the park are the same, but at night the aesthetic experience of the atmosphere and of the evocative 
properties of the park is different from that of the day, unpleasant.  
 
Grim	
In the exercise about the characteristics of Nørrebro Park, two of the adjectives were pure properties related to 
the appearance of the park: smuk and grim (App 1d). The response was unanimous: the park is ugly [grim, ed]. 
The first focus group chose this adjective to describe the park both in the summer and in the winter (App 3b 
11:07), the second focus group decided to use it to describe the park in the day, App 3d 41:48).  
When the informants started to articulate about the appearance of the park, they took in consideration different 
architectonic and functional aspects. Mischa relates the ugliness of the park to the pennants, the lampposts, the 
shed roof, the choice of trees and the style in general (App 3b 11:20). Even though they know there probably 
is a thought behind these style choices, it does not make it prettier. As Sara elaborates, the shape of the park, 
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the fact that its function is mainly of transit and the minimal resemblance with “the real nature” might be all 
contributing to this aesthetic judgment (App 3b 12:26). 
Cecilie as well, describes the park as a “bare en stor grim græsplan med nogle træer rundt omkring” (App 3d 
31:50) and, as mentioned before, Sascha describes the park as ugly too (App 3d 15:50). However, the 
appearance of some architectonic elements is not the only thing influencing the atmosphere. Other 
considerations emerge as well, which are referring to the connection between the aspect of the park, its visitors 
and their behaviour. According to Cecilie the area between the bike lane and Krogerupgade “er grim og den 
[…] indbyde kun til at man gøre grimme ting […] fordi det er bare så mærkeligt og smutshuller indigennem” 
App 3d 32:13). Accoridng to Cecilie, the park’s narrow shape and its transit function seems to “opfordre folk 
til at bare være nogle sviner […] folk tager ikke [Sascha: vare på den]” (App 3d 19:09). Sascha and Julie refer 
as well to the big amount of trash disseminated around in the park that makes it “klam” (App 3d 31:35). 
Therefore, I would suggest that this aesthetic judgment of a pure value property is related to the aesthetic 
experience of the unpleasant atmosphere and evocative properties of the park. 
 
I noticed that the informants from the second focus group kept on referring to the other visitors of the park, in 
particular to the pushers and their behaviour. Therefore, I decided to directly ask what is a determining factor 
for their aesthetic experience of the park. What is important to Cecilie is the kind of people that are at the park 
and “stedets udsende tiltrækker også bestemt mennesker” (App 3d 33:19). She does not directly indicate what 
kind of people are those people, but she indicates how “det er nogle andre typer der går i Frederiksberg Have 
end dem der går i Nørrebro Parken” (App 3d 33:42). In the background we can hear Julie and Sascha agreeing 
with her and Sascha goes on to say that “hvis man ligesom kunne lave den lækre så vil det også måske også 
tiltrække nogle andre mennesker og måske også gøre at […] man jo også fik smidt nogle af de andre ud” (App 
3d 33:51). In particular; for the second focus group it seems that this aesthetic experience of the park as ugly 
is not influenced by the presence/absence of light, but rather by the presence of pushers and alcoholics. They 
are indeed part of the combination that creates the aesthetic experience of the atmosphere of the park (Böhme 
1993, 121). On the other hand, according to the first group, it is the diversity of people and activities that makes 
them have an aesthetic experience of Nørrebro Park related to fun and joy [sjov, ed] (App 3b 3:40, 23:19). 
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Sunniva like is the way it is “den er meget funky som den er… den er så vel besøgt, jeg synes der mangle flere 
af den slags pladser” (App 3b 54:02). 
However, there is one thing all the informants agree about: if they want to spend some time enjoying some 
green and quietness and sunbathing they would not choose Nørrebro Park. It is interesting to note that these 
are the typical activities associated with a park and they are in fact performed by the informants at the other 
parks of Copenhagen. However, they are not associated with Nørrebro Park. The informants do actually 
question whether Nørrebro Park can be considered a park at all (App 3b 18:16, 51:43 – App 3d 18:40). 
If Giulia goes to a park alone is to be alone and therefore would either stay in her own garden (App 3a 1:43) 
or visit one of the other parks in the area (App 3a 23:05). Sara has been visiting Assistensens Kirkegård often 
because she particularly enjoys its small ‘private’ areas “min lille hemmelige sted” (App 3b 26:11). Mischa as 
well visits Assistensens Kirkegård or Frederiksberg Have if she wants to read or sun-bathe because she can 
have some privacy and not be constantly surrounded by such a big crowd (App 3b 28:40). In Nørrebro Park 
there are “virkelig mange mennesker man skal forholde sig til […] og der når jeg soler så kan jeg ikke se hvem 
der er der (incomprehensible)”, and Sunniva adds: “man kan ikke have overblik over situationen der” (App 
3d 59:48). Cecilie would choose Assistensens Kirkegård over Nørrebro Park for its quietness and the more 
‘private’ areas too, where she caneasily relax (App 3d 20:35). Malou, Sascha and Julie would all chose not to 
sun-bathe in a bikini in a public, Malou and Julie would rather in their own private yards or at the beach and 
Sascha does lay down with a book, but not in Nørrebro Park (App 3c 26:47, App 3d 21:19, 21:44). 
The reasons why they will not choose Nørrebro Park are all referring to the same problem: it is too crowded 
and there is no privacy, in particular if they want to sun-bathe. Therefore, they would rather choose another 
park, such as Assistensens Kirkegård, which has some architectonic features that allow more privacy and the 
evocative property of tranquillity. 
I would argue that this aspect of the research of privacy is related to the space of the body, it is a result of what 
feministic aesthetic illustrates as the objectification of the woman’s body. The “male gaze” and the 
representation of the woman’s body is the passive object of male desire are reproducing the patriarchal culture 
(Devereux 2005, 655), forcing the informants to seek away from it. As Löw (2006) has illustrated, the practice 
of gendered gaze influences how women practice their body in public, because the body is as well a site of 
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(gendered) spatial practice.  
The female gaze seems not to work in the same sexualized way. When the informants refer to the practice of 
looking [kigge sig omkring, ed] is with the main purpose to read the situation, to have an overview, as I have 
illustrated before in relation to darkness (see p. 75). To have an overview means that one might unintentionally 
see pushers carrying out illegal activities, which makes the informants from the second focus group question 
whether they are allowed to look in the first place. What worries Cecilie are the consequences of being caught 
looking (App 3d 37:54). The only one that seems to adopt a more openly voyeuristic role is Sara, who enjoys 
looking at people while she sits in the park, “det er så spændende at se på folk […] lige som i teater” (App 3b 
1:01:02). However, her gaze does not seem erotically charged at all. 
I would argue here that the combination of these different themes bring us back to the discourse of the 
distinction between the public and the private as the distinct spheres respectively of men and women (Valentine 
1992, 23). This genderization of space, Massey argued, is characteristic of the modernist city (Massey 1994, 
233), however I would suggest that these examples prove that this separation is still actual. A figure typical of 
the modernist city is the flâneur, the crowd-observer male with a frequently erotic gaze (Massey 1994, 234), 
which might seem an outdated character in our contemporary cities. Nevertheless, one thing is still an 
impossibility, the flâneuse, because 'respectable' women simply [can] not wander around the streets and parks 
alone (Massey 1994, 234). What the informants’ narratives suggest is that, if they are occupying public places 
on their own, they are still feeling more comfortable in choosing more secluded places in order to protect 
themselves from the male gaze. Furthermore, to be out, to occupy a space such as the one of Nørrebro Park 
and indirectly confront the powerful group of the pushers, would mean to show social and spatial confidence. 
This behaviour is still a taboo, it not how 'respectable' women behave (Koskela 1997, 311). Furthermore, 
women’s gaze on men does not produce the same abashed reaction, but rather is often used to open for “rituals 
of flirting in which the balance of power always remains open” (Löw 2006, 128). When the boundaries are 
crossed during the negotiation of placing practices, what is unfolding are social and power relations of 
domination. These power relations “ensure that spaces remain bound within a permanent context of reference 
and relation” (Löw 2006, 128-29). 
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Acts	of	boldness	
Since my intention with this research is to investigate women’s aesthetic experience within the gendered space, 
I feel compelled to describe this experience in the most nuanced manner possible. Through my interviews I 
have directly addressed the issue of safety [tryghed, ed] in order to be able to understand and contextualize the 
informants’ experience of the park. I’ve included these stories even though they are not all directly linked to 
the park because they can help us understand how the informants try to negotiate their presence in the urban 
frame of the city. These accounts have in common an aspect of courage that I felt I had to highlight to be loyal 
to the informants and in order to give an authentic representation of my research. To omit them would have 
meant to participate in the maintenance and reproduction of the social construction of fear (Koskela 1997, 
305).  
Through the informants’ narrative it has been possible to identify examples of all four of the strategies of direct 
or indirect courage that women use to actively produce, define and reclaim space (Koskela 1997, 305). 
 
The first one is reasoning. It is a strategy that is in relation to fear rather than an alternative to it. It can help 
reclaim space in the sense that, by containing fear, one’s attitude towards the daily environment can change in 
a positive way (Koskela 1997, 306). 
Here we can read how Giulia reasons in here head about her presence in space and the fact that in case 
something happened she will find a solution (App 3a 9:46). She rationalizes the unpredictability of a situation 
in order to regain power of action. She reflects as well about the downsides of not being able to do so and be, 
instead, always afraid: “if you always think “oh, this is dangerous!” then you don’t really go anywhere, you 
don’t really do anything and […] this is the star point of being afraid […] and you have to realize that there 
is not a real danger and of course things can happen but they can happen anywhere” App 3a 12:25). Sunniva 
sustains her rational assumption that nothing is going to happen in her upbringing in Indonesia and her 
knowledge of martial arts: “det er ikke fordi jeg ikke har et rationelt frygtforståelse […] jeg har en følelse at 
jeg godt vil kunne klare det i visse situationer jeg vil kom ud for, nu træner jeg også kampsport […] jeg tror 
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jeg har en rimelig god forståelse for hvad jeg selv kan klare og hvad jeg vil turde at udsætte mig selv for på 
en eller anden måde” (App 3b 35:46). Cecilie tells how through reasoned thoughts when she was younger she 
controlled the fear of possible attackers: “hvorfor skulle der står en voldtægtsmand gemt og vente på mig?!” 
af alle mennesker der kører igennem Birkerød hvor der ikke sker en skid” (App 3d 1:10:57).  
Another way to reason and contain fear is illustrated in how, in their construction of meaning, some informants 
express a sort of consciousness that this fear is ridiculous. To say it with Sara’s words “total latterlig men...” 
(App 3b 30:49). Sascha describes it as “også åndssvagt at man har den der… frygt fordi heldigvis så sker det 
jo ikke særlig tit, ikke fordi jeg ikke også tænker at det er meget godt at have det der in mente at man lige som 
tænker over hvor man bef… altså gå hen og er, altså tager hen - men i det stor i det hele der er jo København 
og Danmark ret tryg at være i, så derfor at det er også lidt åndssvagt at det begrænser en” (App 3d 58:24). 
 
An interesting recurrent theme is the one of biking and I would like to link it to this process of rationalising. 
Biking is the most common method of transportation in Copenhagen (63% of the population of Copenhagen 
bikes to work or to school every day (Københavns Kommune 2015)), therefore it might not be a striking detail 
that the informants do too. However, I would argue that for them biking has not just the practicality of moving 
fast and independently in the city – increasing their sense of belonging – but also a way to rationally keep fear 
under control. When biking they feel more protected, as Mischa describes: “hvis jeg er på vej hjem fra byen 
så føler jeg mig mere sikker på en cykel […] man kommer hurtig væk og man kommer hurtig steder hen” (App 
3b 41:10). Malou feels more vulnerable when on foot because she can’t escape as fast as she would do on a 
bike (App 3c 14:22), to have the possibility to move fast around is something that increases their sense of 
safety of the informants from the second focus group as well (App 3d 46:46, 47:18, 50:44, 57:48). Sascha as 
well refers to her bike as an instrument to rationally feel safer when moving in the city and do not feel limited 
by fear (App 3d 59:10). The bike is also considered as something that can be used to defend oneself (App 3d 
50:26). Biking can as well keep your mind focus on the traffic, instead when walking one has plenty of time 
to speculate “der er krat der over, der kan ligge en på lur!” (App 3d 50:58). Cecilie would always prefer biking 
to walking, as she tells “da jeg var yngre […] jeg læst et eller andet sted at for eksempel voldtægtsmænd havde 
tendens til at vælge gående frem for cyklende (App 3d 47:44). 
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Several of the informants depict the Danish culture as safer than other ones, this helps them to gain confidence 
in the familiar environment of Copenhagen. If we think of danger as a cultural construct, it evident how it is 
easier to interpret the signs in a well-known environment (Koskela 1997, 306). Travelling experiences abroad 
become a way to compare aspects of the two cultures such as freedom in physical and social mobility that 
reinforce the idea of the Danish society that supports independent mobility and gender equality (Koskela 1997, 
307).  
So, when Giulia affirms that she is always concerned with her own safety, she also adds that here in Denmark 
she pays less attention than she would do in other places of the world. She has been victim of a mug attempt 
when she was travelling in Brazil and this has increased her sense of safety in the Danish environment, “I pay 
much less attention here than I would pay in other places around the world” (App 3a 15:51). Sunniva has 
grown up in Indonesia, which she indirectly suggests is more dangerous and therefore, contributes to her sense 
of safety in Copenhagen (App 3b 35:19). Julie has spent a semester in France were she was warned by some 
fellow students to be extra careful at night. This experience has increased her confidence in Copenhagen (App 
3d 46:19).  
Sascha had an unpleasant encounter when she was on vacation in Morocco. This example is slightly different 
for those illustrated above because she has not directly gained confidence from this experience; she actually 
feels unsafe in certain situations and places in Copenhagen where she can encounter men with a North-African 
background (App 3d 1:03:54). However, in her words about how these men should adjust themselves to the 
Danish culture, we can see how she stigmatizes their culture opposing it to the Danish one, depicted as a more 
equal and liberal one: “vi [kvinder] har en frihed og vi kan gå rundt om natten og vi kan også godt gå 
udfordrende klædt uden at det betyder noget” (App 3d 1:05:41).  
 
Another practice I have observed in the informants’ narratives is how knowing one’s environment and feeling 
at home in it can contribute to their courage in it (Koskela 1997, 307). This sense of belonging is acquired 
through the frequent use of the space of the park which leads to a knowledge of the space of the park as well 
as knowing other visitors.  
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As the informants form the first focus group affirm, they feel a sense of ownership over the park (App 3b 
44:06). The small size of the park and the fact that they share it with people they know and often meet 
acquaintances just by chance makes them feel comfortable in the park (App 3b 44:11). Sunniva describes it 
as: “jeg har den der følelse med mig selv sådan “her må jeg godt, det er mit sted også” som jeg ikke føler de 
andre steder […] måske også fordi de bliver passet eller er (incomprehensible), hvor det her er lidt mere sådan 
“fælles ejerskab, fælles ansvar” (App 3b 44:24). Malou has acquired her confidence in the park through her 
frequent visits with her dog. In this way she became part of a community, “det der fællesskab man havde med 
dem […] det der med at møde folk fra alle mulige lag […] alle mulige underlige historier og mærkelige 
mennesker […] det gav mig bare vild meget tilhørsforhold til den der park på en anden måde end hvis jeg ikke 
havde haft den hund” (App 3c 24:42).  
Furthermore, the feeling of belonging to the urban space of the city, of “being at home in the city and having 
roots there and being able to accept differences” (Koskela 1997, 308) is clearly expressed by Malou when she 
tells about the discomfort her friend from Jutland feels in Copenhagen: “det har jeg bare ikke på sammen 
måde… den der sådan, fordi man er vandt til den dosis af forskellige altså uden at, men, men man har nok 
bare vænnet sig at der er en masse af forskellige mennesker og der er aldrig sket noget og forhåbentlig gør 
det heller ikke det” (App 3c 22:30). 
An interesting reflection from Sunniva indirectly addresses how women can police their way of dressing and 
walking. This practice can both reproduce gender power relations, but also be a way to resist the male gaze 
and reclaim the urban space (Koskela 1997, 309). What we see in her words is how Nørrebro Park, with its 
motley group of visitors, makes her feel that she does not have to police her appearance. “ingen forventninger 
til hvordan man skal se ud eller påklædt eller opføre sig fordi den er så broget i forvejen” (App 3b 23:11). 
However, the second focus group does not share this sense of belonging, quite the contrary. The informants 
describe how the risk to annoy or provoke some of them by just being in the park and thus get in trouble is 
limiting their actual and potential presence in the park (App 3d 35:42). Cecilie describes the inconveniences 
of an overcrowded park where the presence of the pushers is not making it easier: “du kan ikke være alene 
fordi der sidder nogen lige ved siden af dig […] så skal du ind i det der mere… ned ved de der bomuldsbuske 
eller sådan hvor du så sidder du i midten af pusher-lejer” (App 3d 36:41). Sascha continues: “og dem har man 
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det også bare: dem skal man helst ikke komme på tværs af, vel? Altså jeg har set en der tilfældigvis kom lidt i 
vejen for en og DET… altså, det var ikke rart umiddelbart, altså han fik godt nok at vide at hvis han gjort det 
igen så vil han få et eller andet tæsk […] man skal bare ikke komme til at træde lidt forkert eller gøre et eller 
andet, man skal virkelig bare holde sig væk” (App 3d 36:58). Therefore, they do not feel welcome in the park: 
“man føler da bare lidt at man skal gå på liste tær og bare virkelig passe på med at overhoved ikke komme i 
nærheden, fordi […] man føler lidt det er deres territoriet” (App 3d 37:29).  
The presence of the pushers pursuing their illegal activities is a strong deterrent to spend time at the park. In 
the small scale of the park it is easy to exercise and maintain control (Massey 1994, 167). Even though this 
control of the territory is carried out by the pushers for reasons that are others than the control over women, 
with its underlying threat of violence, it indirectly conveys a message of exclusion that limits the informants’ 
presence (Massey 1994, 179). 
 
To be able to defend themselves and/or others and to prove an ability to react in a practical way when facing 
a threat is also an important contributor to women’s confidence and courage. To be able to interpret different 
situations and read danger signals, to have a spatial expertise, means that they do not need to be afraid all the 
time and everywhere (Koskela 1997, 310). 
As Giulia tells me, the fact that she has experienced a dangerous situation and was able to get out of unharmed, 
though very shocked, has made her realize that she can handle threatening situations. This is something she 
always keeps in mind and that makes her feel generally safe (App 3a 10:59). Cecilie has also experienced to 
be harassed and attempted to speak out, but it turned out to be a diversion and she was robbed of her bag. This 
has influenced her courage to cross the park (as illustrated above), but it has not prevented her from still striving 
to create a safe environment. In fact, she decided to contact the police after an encounter with a flasher because 
“det gider jeg ikke, jeg ringer til politi […] det er pisse nederen fordi jeg skal kunne gå her om natten […] det 
er min vej hjem, det gider jeg ikke, du skal ikke stå her eller sådan jeg vil gerne kunne gå” (App 3d 1:16:19). 
This aspect of social skills is also related to the confidence one has that, in case of danger, someone will help. 
Thus, crowded places are less frightening than empty ones (Koskela 1997, 311). Giulia declares that one of 
the reasons why she feels safe in Copenhagen is because “In general I think […] there is solidarity between 
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people so I mean, if something or somebody has some problems somebody else will help” (App 3a 10:15) and 
“there is always a lot of people at the station and so it’s not a problem of being alone in a place” (App 3a 
20:03). The predilection for crowded places at night is expressed by the vast majority of the informants. Mischa 
tells: “jeg tror til gengæld at jeg vil hellere cykle igennem Nørrebro Parken i mørket end jeg vil cykle igennem 
nogle af de andre parker men det er også fordi der er mange mennesker og der er også ofte om aften” (App 
3b 31:21).  Malou feels unsafe when there are only few people around, therefore, “nogle gange har det været 
rart for mig at bo på Nørrebro hvor der altid er mennesker lige gyldig på hvilket tidspunkt på døgnet du er 
der” (App 3c 17:28). Cecilie as well feels safer when other people are around: “når solen er oppe eller sådan 
noget så der er mange [Julie] mennesker, når det stadig er lyst ikk’, også ud på aften altså om sommeren der 
er stadig folk så på den måde kan man sige der… der er ikke den der risiko for at være alene og på en eller 
anden måde altså [Julie: komme i dumme situationer] ja!” (App 3d 22:42).   
However, I have previously illustrated in chapter Mobility and gender (p. 53) how this ability to identify 
dangerous situations is partially intuitive and cannot be rationally explained, and therefore produces a sort of 
sense of remorse for those situations where the informants behaved in a way that would be considered daring 
(see p. 76). These audacious behaviours are for the informants often related to being drunk, and therefore not 
fully in control of their faculties and behaviours. As Malous reflects: “så er jeg da gået nogle gange og tænkt 
over fordi da jeg var ung, hold kæft hvor har jeg mange gange fuldstændig vild stiv og hvor man så har tænkt 
“ej, hvor er deg egentlig heldig at jeg kom hjem i et stykke ellers…”” (App 3c 23:50). Cecilie, when talking 
about crossing Nørrebro Park at night, tells: “når jeg er fuld så bliver jeg modig og kører igennem hjem” (App 
3d 13:53). The same does Julie: “man bør tænke det som et utrygt sted men der har jeg også bare været fuld 
og kørt igennem nogle gange fordi jeg tænkt sådan “ja ja det er hurtigere”” (App 3d 46:45). Sascha as well, 
reflects less about her safety when she is drunk: “jeg vil sige at jeg tænker over det… måske ikke så meget hvis 
jeg har fået nok at drikke så tænker jeg måske ikke så meget over det når jeg cycler hjem” (App 3d 46:56). I 
consider this an example what Foucault called meticulous rituals, the microphysics of power (Foucault 1977 
in Hall 2003, 50). It is through these everyday practices that power and systems of oppressions are not just 
reflected and reproduces, but rather rooted in “the many localized circuits, tactics, mechanisms and effects 
through which power circulates” (Hall 2003, 50).  
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Even though Koskela does not talk about aesthetic experience, I would argue that the negotiation of presence 
in the city is related to the aesthetic experience of the informants. What they negotiate here is their aesthetic 
experience as well. With these acts of boldness, the informants try to negotiate and influence which evocative 
properties and atmospheres are experienced. In this way they try to have aesthetic experiences in the city that 
are others than those described in the previous chapters.  
Thherefore, the practices of reasoning, of being aware of the cultural relativity of danger, of taking possession 
of space and of employing social skills are not only acts of boldness, but of bold aesthetic experience as well. 
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10.	Discussion		
From the analysis presented in the previous chapter, my informant’s aesthetic experience of Nørrebro park 
seems to be strongly influenced by the genderization of space. 
In the section regarding atmosphere and evocative properties, we can observe how the fear for they safety is 
manifesting in the fact that they experience the park as charged of unpleasant and unsafe evocative properties. 
This affects their usage of the public space of the park, depicting a situation of inequality compared to men, 
that do occupy the space of the park (alcoholics, pushers and young kids). The aspect of darkness seems to be 
a crucial factor in this unpleasant aesthetic experience. From a planning perspective the most obvious solution 
would be to improve illumination, and this is in fact what has been done or planned to do (see p. 66). However, 
as I have briefly suggested above, this would only solve the problem from a material way that is not addressing 
the reason why these women are afraid in these situations. In the analysis it emerges how illumination is of 
relative importance, since it does not affect the judgment on pure value properties of the park, the park is ugly 
in all sorts of lightning conditions. Furthermore, some informants experience the evocative properties of the 
park as unpleasant and unsafe also in bright day light.  
If we take in consideration other factors besides illumination, it is true that both pushers and alcoholics are 
marginalized group that are associated with illegal activities and aggressive behaviours, moreover the park is 
being neglected compared to other parks (the informants refer to this as well). These factors usually lead to a 
general hurdle to enjoy the pleasures of visiting urban green spaces. Therefore one could argue that these 
(aesthetic) experiences of discomfort are related to the specificity of the area of study (Madge 1997, 242) and 
therefore not depending on gender. Nevertheless, this should then be mirrored in a general lack of visitors in 
Nørrebro Park. However, this is not the case, as we have heard from the informants the park is crowded. I 
would argue that this is because the reasons of this negative aesthetic experience lies in social rather than 
environmental factors (Pain 1997, 233).  
The fact that the aesthetic experience of Nørrebro Park is more than just being afraid of a specific place appears 
quite clearly through the narratives of the informants. As I argue in my analysis, the reason why the informants 
prefer other parks to Nørrebro Park for sunbathing or enjoying some green and quietness is to a certain extent 
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in order to avoid the male gaze. A gaze that produces and maintains those power relations that exclude the 
female body from public space and allow it in this realm only to be objectified and looked at. As I have 
suggested earlier, even though this might seem a characteristic of the modernist city (Massey 1994, 233), I 
think that these examples elucidate how it is a dynamic that still takes place. Thus, I would suggest that 
women’s right to appropriate urban space, to fully and completely use “of urban space in their everyday lives” 
is still limited and controlled (Fenster 2005, 219). Furthermore, women are also still limited in their right to 
participation, the right to “take a central role in decision-making” (Fenster 2005, 219). With seven women out 
of twenty-three members in Nørrebro Local Committee [Lokaludvalg, ed] (Købenahvns Kommune 2016) and 
two women out of eleven members in the Technical and Environmental Committee [Teknik- og Miljøudvalget, 
ed] (Københavns Kommune 2016), two committees that issue on matters such as transport, development of 
new urban areas and manage urban green areas, women are in a strong minority. This is a problematic that 
Sandercock and Forsyth had already observed in 1992: there is  still a majority of men in the planning 
profession despite the fact that ”[B]y the late 1980s most planning schools were admitting roughly equal 
proportions of male and female students” (Sandercock og Forsyth 1992, 54). Male dominance is not just 
numerical but it reflects in the “male dominance in the theories, standards, and ideologies used to guide 
planners’ work—that is the internal culture of planners.” (Sandercock, Out of the Closet: The Importance of 
Stories and Storytelling in Planning Practice 2003, 54). This means that 
“women have scarcely even been seen as subjects of theory. The problem, however, is far 
more subtle and complex than a simple tradition of exclusion. The paradigms on which 
planning and theorizing about it have been based are informed by characteristics traditionally 
associated with the masculine in our society” (Sandercock og Forsyth 1992, 55) 
Moreover, the participatory planning tradition to which Denmark is also part of (see p. 61) has been based on 
the ideas of ““Economic Man” or “Rational Man,” which assumes that people “have perfect knowledge and 
that they act to maximise their gain. Kaplan and Kaplan (1989, p. 61)”” (Lennie 1999, 100). This approach is 
a product of a context of patriarchy and capitalism that emphasises the use of the word “man” and promotes 
“rationality, individuality and progress and development at all costs” (Lennie 1999, 100). If we look at planning  
and participatory practice as socially constructed processes, it becomes clear how they reflect the “ideologies, 
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beliefs, and values of its designers and those involved” (Lennie 1999, 108). Thus, the exclusion of women 
from public decision-making and their confinement to the private sphere is embedded in this way of thinking 
based on liberalism, humanism and positivism that reproduces the patriarchal ideology (Pateman, 1989; 
Walby, 1990 in Lennie 1999, 100 and 99, 108).  
Foucault’s conception of power is useful here to understand how power circulates through meticulous rituals, 
the microphysics of power that produce discourses and somehow caught all of us in this circulation of 
oppressors and oppressed (Foucault 1977 in Hall 2003, 50). Even those feminist researches that aimed to 
investigate women’s fear of public space might have just reinforced instead of challenged the discourse of 
women’s vulnerability and passivity to male violence (Pain 1997, 238; Koskela 1997, 305). Not to be afraid 
certainly plays an important role in the everyday life of each one of us and is fundamental for the way we 
unfold, practice and develop our identities in the city. However, I would argue that it is not enough. On this 
account, it seems quite difficult to find a way to create a more gender equal urban space, if those that are 
designing it and the tools used are those that made it unequal in the first place.  
What to do then? 
I personally believe that, through a more extensive study of women’s aesthetic experience of public places, it 
would be possible to understand what are the aesthetic properties that can produce not only negative, but, most 
importantly, positive aesthetic experiences for women. It would be of great help to understand the different 
negotiation strategies in order to create spaces that are more inclusive. Through my analysis, I was able to 
identify a few evocative properties that I would like to suggest might contribute to the creation of public spaces 
where women might have an aesthetic experience that is other than discomfort and unsafety. I would argue 
that some evocative properties and atmospheres that might contribute to create a more equal urban space might 
be: tranquillity, peacefulness, undisturbedness, diversity, freedom, joy. I am aware that this might appear as a 
normative statement, yet I would hereby attempt to suggest a theoretical approach that might help us to at least 
move towards a more equal public space. 
Sandercock and Forsyth suggested in 1992 the “need to rethink the foundations of the discipline, its 
epistemology, and its various methodologies. Feminist critiques and feminist literature need to be incorporated 
into the debates within planning theory” (Sandercock og Forsyth 1992, 55). I would agree with them, and 
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suggest that this might solve a part of the problem at an academic level. New knowledge needs to be produced 
in order to produce new discursive formations (Hall 2003, 51), a knowledge that should move away from the 
idea of producing “universal knowledge, if not for all, at least for all women” (McDowell 1992, 411). This 
“recognition of difference, of multiple locations, and […] inherent instability of gendered subjectivities, is a 
crucial strength of feminist methodology that can help to move from a single feminism to feminisms 
(McDowell 1992, 412) and produce knowledge that is “committed, passionate, positioned, partial but critical 
knowledge” (McDowell 1992, 413).  
Massey has argued that the static symbolic representations of space “reflect and affect the ways in which 
gender is constructed and understood” (Massey 1994, 179). This confinement of place in a static feminine 
malleable locality and the identification of the home with the female, convey a message of exclusion that limits 
women’s mobility (sometimes through the straightforward threat of violence) of identity and of space and try 
to control precisely these identities and motilities, confining women to the domestic space and identity (Massey 
1994, 179).  I would suggest that, as we have to embrace an un-absoluteness of knowledge, the same un-
absoluteness should be adopted in our approach to space and place. This perspective is reflected in Massey’s 
idea of a global sense of place and might help us to understand the aesthetic experience of the informants in a 
broader context. As she suggests, if we think the spatial as a simultaneity of social relations, then place  
“is constructed out of a particular constellation of social relations, meeting and weaving 
together at a particular locus. They are not specific confined areas, but rather intersections; 
specific moments where the networks of social relations, which are constructed in 
interconnection with a scale that goes beyond the definition of that moment as the place itself, 
meet” (Massey 1994, 154). 
This temporariness, simultaneity and openness of social relations inscribed in space can open up for the 
possibility of looking again at the urban as a place for women’s emancipation, not merely of escape from 
patriarchal control (Massey 1994, 258). To take into consideration these multiple dimensions means to try to 
take into consideration the private sphere as well, otherwise what we risk to create is a “neutral public domain 
which is sterilized from any power relations and by that has no relevance to the realities of many women in 
cities” (Lennie 1999, 221). Therefore, we might have to start to think of these gender power relations as 
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inscribed in a place in which a simultaneity of scales is present, from the global of the financial markets to the 
social relations of the local town community or the workplace. In this way the idea of a simultaneity of scale 
can provide us a tool to move beyond these dichotomies and envision alternatives. It is crucial to understand 
how the dynamics unfolding in a public place such as Nørrebro Park not necessarily have to be considered 
local phenomenon, but should rather be understood as a constant dialogue between different scales (Ruddick 
1996, 140). As I have illustrated in the chapter The materiality and sociality of the spatial form (see p. 59), 
different political, economic and social processes operating at different scales have produced the spatiality of 
Nørrebro Park. Social identities are constructed, contested or maintained in the scope of public realm that is 
not directly controllable at the physical scale of the public place (Ruddick 1996, 140). Thus, so are the identities 
of women, in a constant dialogue between different scales. I would suggest that in order to grasp the meaning 
of women’s aesthetic experience of public space we need to think of it as a dialogue between the public and 
the private, the general and the particular, the single and the group. I think it is time to produce other narratives 
that can become an alternative to the core story (Sandercock 2003, 16) that keeps on producing and being 
reproduced the narrative of women as vulnerable and in need of protection from the violence of stranger men. 
I have attempted to do so in my analysis, in order to provide an alternative to the story that is usually told. I 
believe that to provide accounts that do not only tell how women are scared of public spaces, but also narrate 
how they actually negotiate their presence and their aesthetic experiences, is fundamental to try to understand 
how to create a more equal planning practice that produces more equal public space.  
However, this core story still reflects in the fact that women are taken in consideration from a planning 
perspective at best when discussing their safety, as if women’s only right in the city is that not to be scared, 
and nothing more. 
I would like to boldly suggest that part of this alternative approach would be to reconsider those principles that 
have so guided urban planning for over fifty years towards what is considered a good city (Gehl 2010) (Jacobs 
1961). I would suggest that these claims to vitality, diversity, activity seem to be ignoring the power relations 
inscribed in the space of the city and thus become simply subsidiaries to the imperative of economic growth. 
An imperative that is so pervasive that even critical participatory planning strategies (e.g. the example I provide 
about the area of Sumpen, see p. 64) get caught in what Sedgwick called the ‘Christmas effect’: different social 
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perspectives tend to align with each other despite the different approaches because they place themselves 
within the realm of what they are trying to criticize (Sedgwick, 1993, 5 in Gibson-Graham 1999, 80). Thus 
these discourses tend to merely contribute to the hegemony of the already hegemonic formations, leaving those 
that attempted a criticism with nothing else than hopelessness, exasperation and disillusion (Gibson-Graham 
1999, 82). I would argue that this tendency is quite widespread in the debate related to gender power relations 
and empowerment. 
To overcome this paradox, I would like to suggest an approach that is strongly inspired by the concept of 
“queering” from Gibson-Graham (1999; 2005). I intend ‘queering’ as a way to break those normative 
associations and representations that are part of the same complex hegemony (e.g. capitalism) (Gibson-Graham 
1999, 81). Gender power relations are deeply embedded with capitalism and how “patriarchy and capitalism 
were articulated together, accommodated themselves to each other, in different ways […] in order to secure 
the conditions for the maintenance of male dominance” (Massey 1994, 191). Therefore, I believe that this point 
of view can provide us with a new (needed) line of action. In practice, such an approach can help us to “enlarge 
the field of credible experience” (Santos 2004 in Gibson- Graham 2005, 6) so that differences are made visible 
and normative impulses and forms of social closure are called into question (Gibson-Graham 1999, 83). If we 
acknowledge the positionality and partiality of knowledge and dismiss the positivist hierarchies, new horizons 
of planning experimentation could open up. In order to try to move pass those strategies that simply try to 
make women feel safe, I would like to briefly introduce a few examples. For instance, Spain has argued that 
taking into account gendered spaces, considering women not just as members of families but as participants in 
the working force and attacking the conventional division between private and public space will have a strong 
impact on planning practice (Spain 1995). This approach emphasises the “noneconomic components of quality 
life, collectivization of domestic tasks, the influence of design on social structure, and anti-urban/suburban 
bias” in a way that could actually fosters not only a more equal society, but also a more sustainable one (Spain 
1995, 362). Another important aspect to take in consideration is the double role of women “as members of 
families and as participants of the labour force” (Spain 1995, 364). Hayden's plan for HOMES (Hayden 1980, 
1981), by presenting a plan to create an equitable community with a strong relationship to the environment it 
inhabits, it deals with issues such as urban sprawl, transport and shared resources (Spain 1995, 367). In Vienna 
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a group of urban planner has tried to design a city that took into consideration gender differences (Kail 2014). 
However, it is easy to see the risk for such a project to reinforce gender stereotypes if what is done is essentially 
to how men and women use public space without actually asking why they do so. Nevertheless, to have a 
gender sensitive approach can be a great tool for analysing the how people do actually use space. In this way 
it is possible to identify interests and needs and afterwards look for solutions (Foran 2013). This project shows 
how taking in consideration gender is a fundamental step in order to create a “fair shared city” (Kail 2014).  
If we start to imagine to fail to reproduce those normative representations that produce and are reproduced in 
the genderization of space, we might, in our failures, produce alternative effects (Ahmed 2004, 152). I am 
referring to those acts of boldness and negotiations of aesthetic experience that women practice every day. 
Making visible the diversity of such practices might be a way to promote alternative visions, not only for 
women but for all of those who do not identify as white, heterosexual male. I would suggest that these practices 
might be theorized in an approach that is aware of the genderization of space, but instead dismisses the 
dichotomist mode of production of high and low knowledge, of place and space, of male and female, and that 
invokes for objective and universally valid solutions which only risk to produce normative effects. What we 
should aim to is sn approach that questions these divisions and looks for the multiplicity of alternatives that 
are already being produced in the “particular constellation of social relations, meeting and weaving together 
at a particular locus” (Massey 1994, 154) 
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11.	Conclusion	
My research question addressed how the genderization of space influences women’s aesthetic experience of 
Nørrebro Park.  
Through my theoretical discussion I argue that the fact of patriarchy produces different aesthetic experiences 
for men and for women. Furthermore, I illustrate how space is constructed as gendered and how this 
construction produces and is reproduced in gender power relations. Moreover, I argue that women’s fear of 
public places is a reflection of these gender power relations, for instance this fear is the spatial expression of 
patriarchy. 
My research focuses on the aesthetic experience of women, and this is reflected in the collection of the 
empirical data, where I have interviewed a group of women I know. I have tried to conduct research with 
women instead of about women and it felt natural to begin with analysing a place that is part of my everyday 
life from the perspective of those I share this everyday life with. This position of insider allowed a greater 
depth to the data collected and contributed to the authorship, authority, validity, truth and reliability of my 
results. Nevertheless, such a choice implied a great awareness of the responsibilities of my research and of the 
limitations caused by my partial positioning, by my biography and by the power structures inscribed in the 
research process. What I have produced is located and partial knowledge, constructed through an approach to 
the research field that started from something close to me in order to attempt to minimize appropriation and 
avoid misrepresentation and produce located and partial knowledge. 
In the analysis of my empirical data I identify recurrent aesthetic experiences among the informants and this 
has led me to establish that the informants’ aesthetic experience of Nørrebro park is in fact mainly related to 
an atmosphere and evocative properties of discomfort and unsafety, intensified by darkness. These factors 
affect the mobility of the informants: they would rather not visit or cross the park at night. Furthermore, a 
general account of ugliness as pure value property is associated to the park influenced by the fact that the park 
is occupied by certain marginalized group and by the fact that it is decidedly crowded. This means that the 
informants would choose to visit other parks rather than Nørrebro Park. I argue that this behaviour is caused 
by the objectifying male gaze the informants feel exposed to in Nørrebro Park. 
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 Nevertheless, negotiations of courage and of positive aesthetic experiences are present in the informants’ 
narratives which include practices of reasoning, of being aware of the cultural relativity of danger, of taking 
possession of space and of employing social skills. 
Therefore, I would conclude that the way in which the genderization of space affects the informants experience 
is that it makes them have a generally unpleasant and unsafe aesthetic experience of the atmosphere and of the 
evocative properties of park. These aesthetic experiences are mainly negative because the genderization of 
space produces and is produced by unequal power relations that establish male dominance and female 
subordination socializing women since childhood in being afraid of public places, of darkness and of stranger 
men. Valentine wrote her paper in 1989 and in the meanwhile many women have gained career success and 
independence. However, fear of violence is still limiting women in their life choices – though, not in the same 
extent as twenty-five years ago – and public space is still dominated by men, reinforcing women’s confinement 
(Valentine 1989, 389). Today women’s confidence is rarely supported by others (mass media, public opinion, 
parents and feminist researchers), therefore I think it is important that, as a woman and a research, I should be 
aware of what role I am playing in the (re)production of women’s limited competence (Koskela 1997, 316). 
 
Putting	into	perspective	
As I stated in the introduction to this project, it should be understood as the starting point for a bigger, broader 
and deeper investigation of how women experience public space. I want to emphasize the positionality and 
partiality of the construction of this interpretation. Therefore, what I have discovered about the informants, 
might not be true for someone else. This does not mean that my research was not rigorous (see Reliability and 
validity p. 29).  
I have quite extensively illustrated how to take in consideration the aspect of gender in relation to public space 
and to space in general, can provide an important dimension of understanding of the complexity of the 
construction of those power structures that regulate our society. Therefore, if we insert this perspective in the 
broader discourse of gender equality it is evident the way gender produces and is reproduced in space is a very 
important matter to such a issue. However, gender is just one aspect of a series of power relations that are as 
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well present in space such as ethnicity, sexuality, class, age and ability. The separation I have operated is 
fictitious and for research purposes, since in practice it is not possible to ‘pause’ intersectionality. On account 
of more intersectional approach, higher grade of transferability and dependability of the research should be 
desirable. Yet, these different factors unfold in different particular intersection, in different particular moment 
in space, thus such a research would still produce located and partial knowledge.  
Nonetheless, this might be what is needed in order to understand how “there is no longer (if there ever was) a 
single unproblematized concept of patriarchy to uncover in our research, but rather a complex set of 
intercutting gender relations, specific to time and place” (McDowell 1992, 412).  
In my discussion I have invoked for an approach that is aware of the genderization of space, but instead 
dismisses the dichotomist mode of production of high and low knowledge, of place and space, of male and 
female, and that invokes for objective and universally valid solutions which only risk to produce normative 
effects. In this way, we might try to ‘queer’ our approach to a more equal urban space and start to think of new 
alternatives of empowerment that are promoting other kinds of social representation that try to fail to reproduce 
the norms so that other effects can be produced (Ahmed 2004, 152). Starting from those acts of boldness and 
negotiations of aesthetic experience that women practice every day. Making visible the diversity of such 
practices might be a way to promote alternative visions, not only for women but for all of those who do not 
identify as white, heterosexual male. 
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Appendix	1a	
	
INTERVIEW	GUIDE	
	
Introduction	
My	project	is	about	how	women	experience	Nørrebroparken	and	I	am	conducting	interviews	in	order	to	gain	
some	empirical	data	about	it.	
I	will	be	asking	you	about	your	experiences	related	to	the	park.	
The	interview	is	anonymous	and	I	will	be	recording	it	for	documentation	reasons.	
Do	you	have	any	question	before	we	start?	
	
GENERAL	
How	do	you	know	Nørrebroparken?	
	
Do	you	visit	it	often?	
	
Can	you	tell	me	a	bit	about	what	you	do	when	you	visit	the	park?	
Do	you	usually	visit	it	alone	or	together	with	other	people?	
Why?	
	
ATMOSPHERE	
How	would	you	describe	the	atmosphere	of	Nørrebroparken	in	general?		
What	do	you	think	it	is	that	makes	the	atmosphere	like	this?	
Can	you	give	me	some	examples?		
	
Have	you	ever	been	there	at	night?	
What	was	the	occasion?	
	
IF	YES…	
Have	you	experienced	a	difference	between	the	atmosphere	during	the	day	and	during	the	night?	
What	do	you	think	might	be	the	reason	for	this?	
	
How	would	you	describe	the	atmosphere	of	Nørrebroparken	during	the	day?	
Can	you	tell	me	more	about	it?		
Can	you	give	some	examples	about	it?			
So	you	mean	that	the	atmosphere	in	the	day	is…	
	
How	would	you	describe	the	atmosphere	of	Nørrebroparken	at	night?	
Can	you	tell	me	more	about	it?		
Can	you	give	some	examples	about	it?			
So	you	mean	that	the	atmosphere	at	night	is…	
	
Have	you	ever	experienced	anything	unpleasant	in	the	park?	
Would	you	like	to	tell	me	more	about	it?	
How	did	your	body	react	in	that	occasion?	
Have	you	heard	about	episodes	of	violence	related	to	the	park?	If	yes,	where?	
	
PHYSICAL	ENVIRONMENT	
Do	you	usually	stay	in	a	specific	place	in	the	park?	
Why	there?	
	
Are	there	particular	things	you	look	at	when	you	visit	the	park?	
Is	it	the	same	as	when	you	visit	in	the	night?	
Why?	
	
Do	you	have	a	favourite	spot	in	the	park?	
Why	that	one?	Is	there	a	specific	atmosphere	in	that	spot?	
	
Is	there	something	you	miss	in	the	park?	
If	you	could	decide,	how	would	it	look	like?	Would	you	change	something?	
Why?	
	
SAFETY	
Do	you	feel	safe	in	the	park?	
	
Do	you	think	there	is	a	relation	between	the	atmosphere	and	how	you	safe	you	feel	in	the	park?	
Do	you	think	there	is	a	relation	between	the	different	parts	of	the	park	and	how	you	safe	you	feel	in	them?	
	
What	are	the	places	you	feel	safest	in	Copenhagen?	
Why?	
	
How	much	do	you	think	about	your	safety	in	public	places?	
	
Are	there	places	in	the	city	you	do	not	visit	because	you	do	not	feel	safe?	
Why	do	you	not	feel	safe	there?	
What	is	the	atmosphere	in	these	places?	
What	are	you	afraid	might	happen?	
	
Are	there	other	parks	you	often	visit	in	Copenhagen?	
Why?	
	
	
	
	
	
	 	
INTERVIEWGUIDE	
	
Introduktion	
Mit	projekt	handler	om,	hvordan	kvinder	oplever	Nørrebroparken	og	derfor	gennemfører	jeg	
interviews	for	at	samle	nogle	empiriske	data	om	det.	
Jeg	vil	spørge	dig	om	dine	oplevelser	i	forbindelse	med	parken.	
Interviewet	er	anonym	og	jeg	vil	optage	det	for	dokumentation	og	praktiske	årsager.	
Har	du	nogen	spørgsmål,	før	vi	begynder?	
	
GENEREL	
Hvordan	kender	du	Nørrebroparken?	
	
Besøger	du	den	ofte?	
	
Kan	du	fortælle	mig	lidt	om,	hvad	du	gør,	når	du	besøger	parken?	
Plejer	du	at	besøge	den	alene	eller	sammen	med	andre	mennesker?	
Hvorfor?	
	
ATMOSFÆRE	
Hvordan	vil	du	beskrive	atmosfæren	i	Nørrebroparken	i	generalt?	
Hvad	tror	du	det	er,	der	gør	atmosfæren	som	denne?	
Kan	du	give	mig	nogle	eksempler?	
	
Har	du	nogensinde	været	der	om	natten?	
Hvad	var	anledningen?	
	
HVIS	JA…	
Har	du	oplevet	en	forskel	mellem	atmosfæren	om	dagen	og	om	aften?	
Hvad	tror	du,	kunne	være	årsagen	til	dette?	
	
Hvordan	vil	du	beskrive	atmosfæren	i	Nørrebroparken	i	løbet	af	dagen?	
Kan	du	fortælle	mig	mere	om	det?	
Kan	du	give	nogle	eksempler	om	det?	
Så	du	mener,	at	atmosfæren	om	dagen	er	...	
	
Hvordan	vil	du	beskrive	atmosfæren	i	Nørrebroparken	om	aften?	
Kan	du	fortælle	mig	mere	om	det?	
Kan	du	give	nogle	eksempler	om	det?	
Så	du	mener,	at	atmosfæren	om	aften	er	...	
	
Har	du	nogensinde	oplevet	noget	ubehageligt	i	parken?	
Vil	du	fortælle	mig	mere	om	det?	
Hvordan	har	din	krop	reagerer	i	den	anledning?	
	
FYSISK	MILJØ	
Plejer	du	at	opholde	dig	et	bestemt	sted	i	parken?	
Hvorfor	der?	
	
Er	der	særlige	ting,	du	ser	på,	når	du	besøger	parken?	
Er	det	det	samme	som	når	du	besøger	den	om	aften?	
Hvorfor?	
	
Har	du	et	yndlingssted	i	parken?	
Hvorfor	dette?	Er	der	en	bestemt	stemning	i	det	sted?	
	
Er	der	noget	du	savner	i	parken?	
Hvis	du	kunne	bestemme,	hvordan	ville	det	se	ud?	Vil	du	ændre	noget?	
Hvorfor?	
	
SIKKERHED	
Føler	du	dig	tryg	i	parken?	
	
Har	du	hørt	om	episoder	af	vold	relateret	til	parken?	Hvis	ja,	hvor?	
	
Tror	du,	der	er	en	relation	mellem	atmosfæren	og	hvor	sikkert	du	føler	dig	i	parken?	
Tror	du,	der	er	en	forbindelse	mellem	de	forskellige	dele	af	parken,	og	hvor	tryg	du	føler	i	dem?	
	
Hvad	er	de	steder,	du	føler	sikreste	i	København?	
Hvorfor?	
	
Hvor	meget	tænker	du	på	din	sikkerhed	når	du	er	ude	i	offentlige	steder?	
	
Er	der	steder	i	byen,	du	ikke	besøge	fordi	du	ikke	føler	dig	tryg?	
Hvorfor	føler	du	dig	ikke	tryg	der?	
Hvad	er	stemningen	i	disse	steder?	
Hvad	er	du	bange	for	at	kan	ske?	
	
Er	der	andre	parker,	du	ofte	besøger	i	København?	
Hvorfor?	
	
Appendix	1b	
	
CONCEPTS	I	WANT	TO	DISCUSS	
	
1. Their	relationship	to	the	park		
- What	do	they	use	it	for?	
- When	
- With	who	
	
2. What	aesthetic	properties	they	ascribe	to	the	park	
- During	the	day	
- During	the	night	
- Why?	
	
3. The	materiality	of	the	park	
- does	the	way	it	looks	like/is	built	influences	how	they	feel	there?	
- If	it	looked/was	built	differently	would	they	feel	different?	
- What	should	it	look	like	it	if	they	could	decide?		
- What	activities	are	performed	in	the	park?		
	
4. The	issue	of	safety	in	general	and	related	to	the	park	
- Safe	and	unsafe	places	in	Copenhagen	
- How	is	the	park	positioned	in	this	context?	
	
5. Fear	
- What	are	the	fears	related	to	public	places?	
- How	is	fear	influencing	the	experience	of	public	places?	E.g.	Limiting	their	mobility	
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FOCUS	GROUP	and	INTERVIEW	
	
INTRODUKTION	
Mit	projekt	handler	om,	hvordan	kvinder	oplever	Nørrebroparken	og	jeg	gennemføre	fokus	gruppe	for	at	
samle	nogle	empiriske	data	om	det.	
Derfor	vil	jeg	gerne	have	at	i	diskutere	jeres	oplevelser	i	forbindelse	med	parken.	
Fokus	gruppe	er	anonym	og	jeg	vil	optage	det	for	dokumentation	og	praktiske	årsager.	
Har	du	nogen	spørgsmål,	før	vi	begynder?	
	
HVAD	KOMMER	TIL	AT	SKE	
- Nu	er	det	mest	jer	der	skal	snakke	og	diskutere	med	hinanden.		
- Jeg	har	selvfølgeligt	nogle	emner	som	jeg	vil	give	jer	foreløbigt,	hvis	i	ikke	selv	kommer	til	at	snakke	
om	det.	
- I	kører	selv	diskussionen.	I	skal	forestille	jer	at	det	er	lidt	som	om	i	sad	hjem	hos	én	af	jer	og	sad	og	
snakkede	over	en	kop	kaffe	eller	te.	Hvis	i	ryger	af	sporet	eller	løber	tør	for	ting	at	sige,	hvis	ikke	
alle	bliver	hørt,	enten	vil	én	af	gruppen	gøre	noget	ved	det,	ellers	skal	jeg	nok	komme	ind.	
- Jeg	er	først	og	fremmest	interesseret	i	jeres	egne	erfaringer	og	oplevelser	og	fortællinger,	ikke	bare	
jeres	holdninger	
- Alle	oplevelser	er	lige	vigtige	og	ok.	Der	er	ikke	noget	der	er	rigtig	eller	forkert	
	
LAD	OS	STARTE	
Jeg	tænker	at	vi	kan	begynde	med	at	fortælle	hvem	i	er.	Og	så	kan	en	ad	gange	fortælle	en	minde	i	har	
relateret	til	Nørrebroparken.	Det	er	lige	meget	om	den	er	positiv	eller	negativ,	det	skal	bare	være	relateret	
til	Parken…		
Hvem	har	lyst	til	at	starte?	
Appendix	2a	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
	
*the names are in Danish since these are the words used in the majority of my interviews and focus groups 
(source: krak.dk) 
Hillerødgade	
Jagtvej	
Lundtoftegade	 Metro	byggeri	
Hunde	område	
Fodboldbane	
Legeplads	
Halvtag		Stefansgade	
Jægersborggade	
2.	del		
1.	del		
